A Capitol Re-Issue 


Try A Little Kindness 
Glen Campbell 


also includes 



Conducted by Al de Lory 




CapitoL 



Glen Campbell 
Try A Little Kindness 


SIDE ONE 

Try A Little Kindness 

Curt Sapaugh-Bobby Austin • Airfield Music/Glen 
Campbell Music, Inc. 

BMI 2:23 

Both Sides, Now 

Jonl Mitchell • Slquomb Publishing Corp. 

BMI 3:44 

For My Woman's Love 

Ben Peters ■ Glen Campbell Music, Inc. 

BMI 3:07 

Country Girl 

Craig Smith • Glen Campbell Music, Inc. 

BMI 2:51 

All the Way 

Van Heusen-Cahn ■ Barton Music Corp. 

ASCAP 3:10 

Where Do You Go 

Ed Penney-John Domurad • Kayteekay Music 
ASCAP 2:45 

SIDE TWO 

Honey Come Back 

Jim Webb • Jobete Music Co., Inc. 

BMI 3:00 

Folk Singer 

C. E. Daniels • Daytime Music, Inc. 

ASCAP 2:45 

Love Is Not a Game 

Jerry Goldstein • Glen Campbell Music, Inc. / Jerry 
Goldstein Music, Inc. 

BMI 2:10 

Once More With Feeling 

Shirley Nelson • Glen Campbell Music, Inc. 

BMI 3:16 

And the World Keeps Spinning 

Ron Green-Ron Price • Glen Campbell Music, Inc./Ron 
Green Music/Seventh Note Music 
BMI 2:37 

Home Again 

Larry Rintye • Glen Campbell Music, Inc./Hollywood 
Sound Music Publishing 
BMI 2:48 

All selections Arranged and Conducted by At de Lory 
except ALL THE WAV and ONCE MORE WITH FEELING 
which are arranged and conducted by Marty Paich, 

Produced by Al dc Lory 

Recording Engineers: Joe Pollto & Pete Abbott 


For Fan Club Information, write: 

The Glen Campbell Fan Club 

P. 0. BOX #69500 
HOLLYWOOD, CALIF. 90069 
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PAT KAANOI 



SR/7054 


PAT KAANOI 


When Pat Kaanoi sings “Hawaii. I Am 
5 Back. ” you know that soon everyone will 
be well aware of the truth of those lyrics. 
After returning from the mainland. Pat 
did the song on my television show. I'm 
sure that while listening to this, his debut 
I recording, you will realize that you are 
hearing a new star. 

Pat’s warmth, sincerity, audience rap¬ 
port and. most of all. talent, have helped 
to establish him as one of Hawaii's most 
popular entertainers. He's blessed with 
rugged good looks, but. it’s Pat’s voice 
that really captures your attention—rich, 
mature and versatile. Just listen to his 
treatment of “O Makalapua. " "Akaka 
Falls,’’ and his father's favorite song. "My 
Tane.’’ Pat sings a beautiful and highly 
stirring interpretation of "I Am Hawaii. ” 
with special sound effects that realisti¬ 
cally capture all the excitement of 
Hawaii’s fiery birth. 

# There is yet another facet to Pat 
Kaanoi’s talents. With selections like "My 
Desire. ” “I Can’t Make You Love Me." and 
"Here We Go Again. ’’ Pat reveals his skill 
as a talented composer. Six of the selec¬ 
tions on this album are original composi¬ 
tions. but. Pat has also included two 
standards: the ever-popular "Danny 
Boy." and a moving rendition of "Amaz¬ 
ing Grace.” 

Listen and you’ll like what you hear— 
the voice, personality and talent of Pat 
Kaanoi. 

DON ROBBS 

The Don Robbs Show 
KITV 

I Honolulu 


fh 



SIDE 1 

MY DESIRE* 2:30 
I AM HAWAII 3:08 
AKAKA FALLS 2:30 
DANNY BOY 4:10 
HERE WE GO AGAIN* 3:54 
THINK ABOUT ME* 2:41 


SIDE 2 

HAWAII I AM BACK* 3:34 

O MAKALAPUA — 

(LOVE ME FOREVER)t 3:47 

I CANT MAKE YOU LOVE ME* 2:55 

AMAZING GRACE 4:55 

MY TANE 3:03 


PETER CORAGGIO, Producer/ WAYNE CARVALHO, Engineer, Final Mix/ STAN RIVERA. Photography 
CHARLES BRETZ, Cover Design/ WILLIAM C. WYSOCK, Mastering/ GLENN KAANOI. Backup Vocals 
MUSICIANS “OX”: JERRY HEY, Trumpet & Flugelhorn/ LARRY WILLIAMS. Keyboards. Sax & Flute 
KIM HUTCHCROFT, Sax & Flute/ BUD NUANEZ. Guitar/ BOB WILSON. Drums/ KEN WILD. Bass. 

■Words & Music Copyright © 1973 Pat Kaanoi fWords Copyright © 1973 Pat Kaanoi ® 1974 Sinergia. Inc.. 1229 Waimanu St.. Honolulu. Hawaii 96814 

RECORDED AT SINERGIA STUDIOS, HONOLULU, HAWAII 





SECOND AVENUE 
HERE WE GO AGAIN 
LOOKS LIKE RAIN 
HOLD ON 

ROLLING DOWN THE ROAD 

THE LONG NIGHT 
I GUESS I LOSE AGAIN 
LITTLE JENNY 
CAPTAIN MARVEL 
LOVE IS ON THE WAY 


All songs written by Tom Serabian. 
except Rolling Down the Road, 
written by Ron Hagelund & Tom Serabiar 

Recorded at Gateway Studios 
c /o Adirondack Records (MAC) 

Box 566 - Massena, N.Y. 13662 

©® 1981 Adirondack Records 
All songs published by Bop Talk Music. 


Tom Serabian: Piano, Vocals 
Pat Brown: Drums 
Danny Gotham: Electric Guitar 
Michael Hadfield: Bass Guitar 
Susan Holden: Back-up Vocals 
John Kribs: Acoustic Guitars 
and Back-up Vocals 
Paul Meyers: Electric Bass 
and Electric Guitar 
Fred Serfis: Electric Guitar 
Wally Siebel: Saxophones 
Gary Stavens: Back-up Vocals 









THAT PETROL EMOTION 

“Big Decision” 

THE JET FUEL MIX 
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MAJOR PRODUCTION MUSIC 


jhr use in 

TELEVISION 

RADIO 

ETV 

CATV 

CCTV 

INDUSTRIAL FILMS 



EDUCATIONAL CASSETTES 
RADIO & TV COMMERCIALS 
SLIDE FILMS 
DRAMA 
THEATRE 

AND ALL OTHER A-V PRODUCTIONS 


- Note on Copyrights and Public Performance - 

All music is copyrighted and is subject to specific license by us in each instance for mechanical 
reproduction and synchronization purposes. With the exception of those numbers preceded by 
an asterisk *, for which performance rights are limited in the U.S.A. only, performance rights, 
which are strictly reserved by the copyright owners, are available to all licensees of Broadcast 
Music, Inc. (BMI) and of ASCAP and their affiliated societies throughout the world provided that 
each exhibition and performance is reported to us at the address below and either to Broadcast 
Music, Inc., 589 Fifth Avenue, New York, N.Y. 10017, or ASCAP, 1 Lincoln Plaza, New York, N.Y. 
10023. Letters following composers’ names in descriptive section indicate which society is 
concerned. 

THOMAS J. VALENTINO, INC. 

151 WEST 46TH STREET 
NEW YORK, N.Y. 10036 


WARNING: 

No mechanical reproduction or other uie of the "MAJOR PRODUCTION MUSIC LI6RARY" 
may be made without prior application to and receipt from Thomat J. Valentino, Inc. of 
appropriate licenses for each specific use In each production. 
























“BANJOS IN ACTION”- Playing for Fun & Entertainment, Anywhere-Anytime 


DONNA OLESEN 



CO-LEADER AND 
FEATURED VOCALIST 



OAKLAND BANJO BAND (A NON-PROFIT CORPORATION) 


FIRST RECORDING BY THE OAKLAND BANJO BAND-JUNE 10, 1966 


SIDE ONE 


SIDE TWO 


1. ANY TIME 

2. BYE BYE BLUES & CUDDLE UP 
A LITTLE CLOSER 

3. BYE BYE BLACKBIRD 

4. SWEET GEORGIA BROWN 

5. WHO'S SORRY NOW 

6. IT'S A SIN TO TELL A LIE 


7. LINGER AWHILE 

8. AIN'T SHE SWEET 

9. ARE YOU FROM DIXIE 

10. GOODBYE MY CONEY ISLAND BABY 

11. WABASH BLUES 

12. YES SIR, THAT'S MY BABY NOW 


MEMBERS PARTICIPATING IN THE RECORDING OF THIS LP RECORD: 


OAKLAND BANJO B 



Franzkc, Robert 
Frcitaa, Jack 
Gagnior, Arthur 

Hen ton, Phillip 
Keenan, Harold 
Lawton, Joan 
Lawton, William 
Lerche, William 
Lowia, Wallace 
McCord, Jerry 


McKown, Velma 
Olcacn, Donald 
Olcson, Donna 
Roberta, Joe 
Roeaaler, Howard 
Sabin, Jack 

Sogodin, John 
Smith, Nucl 
Smith, Robort 

Wolla, Harold 


GLENN DAVIS 
HADLEY COLE 
JIM STEVENSON 
HAL KEENAN 
PHIL HENSON 
DON OLESEN 
VELMA McKOWN 


Recorded at Sierra Sound Laboratories, 1741 Alcatraz Ave., Berkeley, California 
Recording Engineers: Robert de Sousa and Roy Ward 





OAKLAND BANJO BAND 

(A NON-PROFIT CORPORATION) 

The OAKLAND BANJO BAND was organized with seven members on August 14, 1964, and held weekly rehearsals for the first 
three months in a local piano studio. 

The Band gained members steadily, and in December, 1964, moved to hold its rehearsals in a large private dining room at the 
Straw Hat Pizza Parlor in San Pablo, California. In February, 1965, the Band moved to the new Straw Hat Pizza Parlor at 63rd 
& Telegraph, Oakland, California, and presently plays there in a large private room each Thursday evening from 8:00 p.m. to 
10:30 p.m. 

On June 21, 1965, the OAKLAND BANJO BAND was incorporated, and qualified as a California non-profit corporation. 

Since its inception, more than 110 members have joined the Band. At each rehearsal we have three singers, electric bass guitar, 
standard electric guitar, stringed bass, bongos, glockenspiel, eight tenor banjos playing single string lead, about fifteen plectrum 
banjos playing full melody in chords and approximately fifteen plectrum and tenor banjos playing chord accompaniment. We use 
five microphones and a 40 watt amplifier with three 12” speakers. We play more than 450 standard and popular tunes from the 
1890’s to 1966. 

The Band members include eight women, three attorneys, two dentists, three psychiatrists, two doctors, a guard from San Quen¬ 
tin, a deputy sheriff from Napa, the sales manager for one of the largest bread baking companies in the area, realtors, insurance 
men, the owner of two large supermarkets, and men and women from every type of business and occupation. The members vary 
in age from 14 years to 67 years. 

The BAND plays out at least once each month for charitable and business organizations, lodges and clubs, and receives from $50.00 
to $150.00 as a donation for each playout, depending upon the length of the entertainment. We have played from 30 minutes to 
five hours. This money goes into our “Hospital Fund” and is turned over to the Children’s Hospital of the East Bay before the 
close of our fiscal year. Incidental expenses of the Band are paid from dues of $1.00 per month per member. 

The Band has played for two Masonic Lodge groups, the Christmas party of the Helmet Club of the Berkeley Fire Department, 
Jewelers’ Night at the Richmond Elks Club, Southern Alameda County Shrine Club, Cerebral Palsy Assn., St. Moritz Ice Skating 
Club, Kellogg Federal Credit Union, Omega Nu Sorority, Napa State Hospital, Southland Shopping Center First Anniversary Cele¬ 
bration, Sleepy Hollow Recreation Association, Tanager Unit of the Mt. Diablo Therapy Center, Old Timers Baseball Association, 
Heather Branch of the Children’s Hospital, etc. 

The banjo is making a strong comeback. It is an exciting instrument, particularly when used to play full melody in chords. The 
banjo lost its popularity in the early 1930’s as the radio microphones could not pick up the high tones of the banjo. The deep tones 
of the guitar could be picked up and the guitar took over. In the past 20 years, the microphones have been steadily improved and 
the banjo is rapidly coming into its own again. 

In this area, banjo bands have been formed in Reno, Sacramento, Pleasant Hill, Oakland, Fresno, Fremont and San Jose. 

GLENN DAVIS, organizer and director of the OAKLAND BANJO BAND, is a local Attorney, who commenced playing banjo in 
high school in 1920, stopped playing about 1934, and resumed playing banjo in May 1964. 

DONNA OLESEN, our featured vocalist and co-leader of the Band, is a dental nurse by profession, a vocalist and violinist by avo¬ 
cation. We predict a fine musical future for her and her lovely voice. 

All of the members consider their participation in the activities of the OAKLAND BANJO BAND as enjoyable relaxation. They 
are all enthusiastic banjoists and derive great pleasure from playing this fine musical instrument. 
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PUKE PPPIPJE LEAQUE 

IF THE SHOE FITS 



Produced by JOHN BOYLAN 
A Great Eastern Gramophone Production 

Side A 

That'll Be the Day (BMI) 

I Can Only Think of You ( BMI) 
Sun Shone Lightly (BMI) 

Long Cold Winter ( ASCAP/ BMI) 
LucilleCrawfield (ASCAP) 

SideB'- 

Gimme Another Chance (BMI) 
Aren't You Mine (ASCAP/BMI) 
You Are So Near to Me (ASCAP) 
Out On the Street (BMI) 
Goin'Home (BMI) 
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IF THE SHOE FITS 

Produced by JOHN BOYLAN 

A Great Eastern Gramophone Production 




That'll Be the Day 

(J. Allison. B. Holly, N. Petty) 

McCartney Music (BMI) 

I Can Only Think of You 

(M. Reilly, L, Goshorn) 

Rotgut Music/Fireball Music (BMI) 

Sun Shone Lightly 

(T, Goshorn) 

Prairie League Music (BMI) 

Long Cold Winter 

(G. Powell, L, Goshorn, M. Reilly) 

Ratz ’n Snakes Music/Sunbury Music (ASCAP) 
Rotgut Music/Fireball Music (BMI) 

Lucille Crawfield 

(G. Powell) 

Ratz 'n Snakes Music/Sunbury Music (ASCAP) 


Gimme Another Chance 

(L. Goshorn) 

Rotgut Music (BMI) 

Aren't You Mine 

(G. Powell, B. Hinds) 

Ratz n Snakes Music/Sunbury Music (ASCAP) 
Wing Command Music (BMI) 

You Are So Near to Me 

(G. Powell) 

Ratz 'n Snakes Music/Sunbury Music (ASCAP) 

Out On the Street 

(L. Goshorn) 

Rotgut Music (BMI) 

Goin' Home 

(L. Goshorn) 

Rotgut Music (BMI) 


GEORGE ED POWELL-guitar 

LARRY GOSHORN-7eac/ guitar 

JOHN DAVID CALL -steel guitar banjo and dobro 

MICHAEL CONNOR —keyboards 

MIKE REILLY—hass 

BILLY HINDS-drums 


A very special thanks to our friend Len Naymark 

Engineered by Paul Grupp 

Assisted by Deni King, Tom Anderson. Cris Morris 

Recorded at the Record Plant. Sausalito and Los Angeles; Capitol Studios. 

Hollywood 

Mastered at Capitol by Wally Traugott 

Road Manager: Tom Spiegel 

Sound Engineer Tours: Jim McKell 

Stage Manager: Kit Khalili 

Personal Management: Jack Daley 

Company of Artists 

6565 Sunset Boulevard 

Hollywood, California 90028 

Tour Direction: Variety Artists International 

7200 France Avenue So. 

Minneapolis, Minnesota 

Be a Prairie Dog, Join "The Prairie League" 

P.O. Box 2586, Forestville, California 95436 
A&R Coordination: Marge Meoli 
Photography by Ren Deaton 
Artist: John Thompson 
Art Director: Acy Lehman 
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L I L S E A.N E P E 


BLIND IN LOVE 
BLACK JACK, WATER BACK 
LYING TIME AGAIN 
THIS IS ME 
ALL MY LOVE 
2 . 

UPHILL ALL THE WAY 
I’M SORRY 

LET ME BE THE KEEPER 
FOOLED AROUND AND FELL IN LOVE 
YOU THREW AWAY THE MOLD 

PRODUCED BY JIMMY BOWEN 

ARRANGED AND CONDUCTED BY ALAN MOORE 
RECORDED AT 

GLASER SOUND STUDIOS AND SOUND STAGE STUDIO, NASHVILLE 
ENGINEERS; 

RON TREAT AND JIMMY BOWEN 
MASTERED AT MASTERFONICS BY GLENN MEADOWS 

BASS; JOE OSBORN ■ KEYBOARDS: GLEN D. HARDIN 
ELECTRIC GUITAR AND RHY THM GUITAR: JAMES BURTON 
GUITAR: DAVE HANNER • DRUMS: JERRY CARRIGAN 
RHYTHM GUITAR: SONNY CURTIS 
KEYBOARDS: BOBBY WOOD • STEE L GUITAR: BUDDY EMMONS 
FLUTES AND SAXOPHONE: JAMES HORN 
FLUTE: B ILL PIPPIN • FIDDLE: KENNY SEARS 
OBOE, ENGLI S H HORN : DEWAYNE PIGG 
SHELLY KURLAND STRINGS 

BA CKGROUND V OC ALS: BOBBY HARDEN, SUDIE CALLAWAY, 

RITA FIGLIO, LEA JANE SINGERS, VICKY HAMPTON, 

JOSEPH BIAS, ALAN MOORE, DONNA SHERIDON, 

DONNA McELROY, SONNY CURTIS, PAM TILUS MASON, 

DIANE TIDWELL & LISA SILVER 

PHOTO OFMEL&. PEPPER: BEVERLY PARKER 
TINTING: LARRY DUPONT - DESIGN: ANNE GARNER • ART DIRECT ION: RON CORO 
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Capitol 

PICKWICK SERIES 


SPC -3461 
STEREO 


CFL4R4DE 
I LEFT /MY HE-1RT IN 
SAN FFMNCISCO 

M^IYNE 

NEM/TON 

/MICHELLE 

GILL/ME 
IRRESPONSIBLE 
WII/ES& LOVERS 
GEORGY GIRL 
BORN FREE 
THE l/MPOSSIBLE 
DRE4M 

/MELANCHOLY 

SERENADE 


SPC-3461 

Previously released on Capitol 
STEREO 


y 


in 


l/UWNE NEH/TON m g 


SIDE 1 ^ 

/MICHELLE 
BORN FREE 
WII/ES& LOVERS 
CHMR4DE 
1HE l/MPOSSIBLE DRE4M 

SIDE 2 

GEORGY GIRL 
/MEWNCHOLY SERENADE 
GILL /ME IRRESPONSIBLE 
I LEFT/MY HE4RT IN SAN FR4NCISCO 

@ 

Capitol. 


MANUFACTURED BY CAPITOL RECORDS, INC., HOLLYWOOD AND VINE STREETS, HOLLYWOOD, CALIF. 
FACTORIES: SCRANTON, PA., LOS ANGELES, CALIF., JACKSONVILLE, ILL. 


Printed in U.S.A. 
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SIDE 1 

Band I —Porter YOU 00 SOMETHIN TO ME (from the M-G-M film 
“Because You're Mine") 

Constantine Cellinlcos, Conductor 

Band 2 — Scollerd-Speaks SYLVIA 
Ray Sinatra, Conductor 

Band 3 — HooKer-friml SOME DAY (from “The Vegabond King”) 

Ray Sinatra, Conductor 

Band 4 — Rimsky-Korsakoff SONS OF INDIA (Words and adaptation by 
Johnny Mercer) 

and Chorus, Constantine Callinlcos, Conductor 

Band 5 — Buzzi-Teppia LOLITA 

Ray Sinatra, Conductor 

SIDE 2 

Band 1 — Callinicos-Webster YOU ARE MY LOVE 

and Chorus, Constantine Callinlcos, Conductor 

Band 2-Bizet FLOWER SONS (from “Cermen”) 

Constantine Callinlcos, Conductor 

Band 3 —Puccini CHE SELIDA MANINA (Your Tiny Hand Is Frozen) 
(from "La Bohime”) 

Constantine Callinlcos, Conductor 

Band 4 - Verdi 0 TU CHE IN SENO AGLI ANGELI (Thou Heavenly One) 
(from “La Forza del Destino") 

Constantine Callinlcos, Conductor 


“All my life I liked fun,” Mario Lanza once exulted. 
“I’m young and alive. I like people with heart. Even 
today when people get gloomy around me, I swear in 
high C and say, ‘Let’s get going . . . you’re fracturing 
me with this misery!’ ” 

With this typically Roman candle explosion, Mario 
Lanza has succinctly expressed the basic characteristics 
which have been a propelling force behind his phenom¬ 
enal ascendance in the world of music. 

His roaring vitality and exuberance, the fact that he 
has a voice of such proportions that he settles naturally 
on high C to perform as common, everyday a function 
as swearing—these are outward manifestations of the 
ebullience which has pulled him, willy-nilly, from the 
streets of Philadelphia to a world-wide musical acclaim 
of staggering magnitude. Not the least remarkable 
aspect of his success is the fact that he has done this in 
typically unfettered fashion. 

Lanza is a superb representative of a phenomenon 


that is still new in music—the singer of acknowledged 
operatic capabilities who is equally at home in the 
simpler ranges of the American popular song. This 
collection, which presents a complete view of Lanza, 
takes him through a striking variety of facets of the 
singer’s art, from the demands of Verdi (0 tu che in 
seno agli angeli) to the concert-hall stalwartness of 
Oley Speaks (Sylvia) and on out to what was once 
thought of as crooner’s territory—Cole Porter’s You 
Do Something to Me. 

And it well may be Porter, more than Verdi, who pro¬ 
vides the best test of Lanza’s range as a vocalist, for it 
is traditional that a voice acclimated to Verdi, Puccini 
or Bizet will try to belabor Porter too lustily. Yet for 
all his otherwise gargantuan appetites, Lanza is so 
adjusted to the music of Porter and his contemporaries 
that he almost automatically tempers his musical pas¬ 
sions to draw the full, delicate essence from these 
relatively fragile vessels. 

The transformation of a boy with a vast, natural but 
undisciplined voice to a mature singer who is admired 
by such diverse groups that he can be both the toast of 
opera-loving Europe and an idol of American teenagers 
who would otherwise be rocking ’n’ rolling was achieved 
primarily through the encouragement of the late Dr. 
Serge Koussevitzky, who plucked Lanza off a Phila¬ 
delphia grocer’s delivery truck and sent him on a 
scholarship to the summer music retreat at Tanglewood 
in the Berkshires, and through the faith, stamina and 
business acumen of a realtor named Sam Weiler who 
became his manager. 

Lanza has won numerous extravagant compliments 
during his meteoric career. When Weiler sent him to 
Italy to study with Enrico Rosati, who had taught 
Beniamino Gigli, Rosati listened to his new pupil, then 
threw up his hands and cried, “I have waited for you for 
34 years—ever since Gigli.” 

He was the first classical artist in the history of RCA 
Victor recordings to sell a million copies of a single 
disc—Be My Love. Two thousand people once paid 
admission simply to hear him rehearse. 

One of the most unique compliments he ever received 
dvertently, from Peter Lind Hayes. Before 
• n,v internationally known, he was serving in 


the Army in Texas. The dry panhandle dust turned his 
throat so raw that when Hayes stopped at his camp 
looking for talent for an Army Air Force show, Lanza 
was unable to audition for him. A friend solved Lanza’s 
problem by recording a radio broadcast by the Met¬ 
ropolitan Opera tenor, Frederick Jagel, singing an 
aria from Tosco. On this he pasted a label bearing 
Lanza’s name. Hayes was sufficiently impressed by the 
recording to add Lanza to his troupe. Later, when 
Lanza’s throat had healed and he could actually sing 
the aria, Hayes listened with wonder. 

“You’re even better than you were on the record!” 
he exclaimed. 

Hayes was among the first to discover one of the 
most amazing qualities of this constantly amazing 
singer: somehow he always manages to be better than 
even his most avid admirers expect he can be. 

1963 

















































HYMNS WE LOVE 


DLP 3068 

su 

ULTRA HIGH 
FIDELITY 



Pat 

Boone 


The Old Rugged Cross 
It is No Secret 
Whispering Hope 
Sweet Hour of Prayer 
My God is Real 
Beyond the Sunset 


In the Garden 
Softly and Tenderly 
Will the Circle be Unbroken 
Yield Not to Temptation 
Have Thine Own Way 
Now the Day is Over 














A LONG PLAY 
ULTRA HIGH FIDELITY 
RECORDING 



Almost everywhere Pat Boone goes, his public surrounds him —newsmen, 
photographers, agents, music publishers, and, of course, a legion of admirers. 
Such constant attention follows inevitably when a person becomes one of 
America’s favorite singers. 

But very often, wherever he may be, Pat goes off alone. He goes to his church, 
to worship and to sing, to rededicate himself to the Christian life he has 
chosen to lead. 

Pat makes no secret of his religion, nor does he flaunt it. He is no young man 
with a mission, bent on winning converts. His is a live-and-let-live philosophy, 
a way of life based on devotion and humility. 

The songs in this album, mostly hymns, all of them expressive of deep 
religious conviction, are songs which Pat has loved and sung over the years, 
in church and out, because — quite simply —he can sing them from the heart. 
The melodies are beautiful and the words wear well. 


HYMNS WE LOVE 


Pat gets a very solid kick from the high-spirited tunes he sometimes sings and 
he gets a sentimental satisfaction from the pretty ballads. But a young man 
can like and sing all kinds of songs. They mean different things to him, do 
different things to him. This album of songs of faith is yet another part of 
Pat Boone’s personality and repertoire. Here is the voice of a young man with 
the wisdom to be devoted and the grace to be humble. 


Arranged and conducted by Billy Vaughn 




$ 3.98 




LPM-1S1S 


SIDE 1 


MEAN WOMAN BLUES • (Let Me Be Your) TEDDY BEAR • LOVING YOU • GOT A LOT O' LIVIN’ TO DO! 
LONESOME COWBOY • HOT DOG • PARTY {AU the above songs are from "Loving You") 


SIDE 2 


BLUEBERRY HILL • TRUE LOVE • DON’T LEAVE ME NOW . HAVE I TOLD YOU LATELY THAT I LOVE YOU? 
I NEED YOU SO {None of the above songs are from "Loving You") 




ELVIS PRESLEY 

LIZABETH SCOTT • WENDELL COREY 


in Hal Wallis 5 Production 

LOVING YOU 


A Paramount Picture 


The amazing and controversial Mr. Presley is 
in the headlines again—this time as the star of 
the Paramount Picture “Loving You.” Cast as 
a small-town boy who unexpectedly sings his 
way into fame, Elvis is co-starred with Wendell 
Corey and Lizabeth Scott in Hal Wallis’ Pro¬ 
duction. The movie is by turns amusing, touch¬ 
ing and exciting as it tells the story of the young 
“Local Talent”—Elvis—who suddenly becomes 
successful. 

Side one features Elvis singing seven of the 
wonderful new songs written especially for the 


movie. On side two he gives his own very special 
vocal treatment of five well-known popular 
ballads. Accompanying Elvis in all the numbers 
are his usual three musicians—Bill Black on bass, 
Scotty Moore on guitar and D. J. Fontana on 
drums. In addition, Elvis is assisted by Dudley 
Brooks, a very accomplished pianist whom Elvis 
first met when he started to make “Loving You.” 
Elvis has used him on all his recording sessions 
since. And finally, Elvis has the able backing of 
The Jordanaires, the vocal quartet which has 
appeared on so many of his hit records. 

© by Radio Corporation of America, 1957 


This Is an RCA Victor 

“New Orthophonic” High Fidelity Recording. 

It is distinguished by these characteristics: 
1. Complete frequency range. 2. Ideal dynamic 
range plus clarity and brilliance. 3. Constant 
fidelity from outside to inside of record. 4. Im¬ 
proved quiet surfaces. 

Beware the Blunted Needle! 

A blunted or chipped needle can permanently 
damage your most valuable records. A worn 
needle will impair the quality of sound reproduc¬ 
tion you hear. Make sure your needle is in good 
condition before you play this record. If in doubt, 
have it checked by your dealer—or buy a new 
needle. 


LPM-1515 


TMKS ® © Radio Corporation of America Marcas Registradas 


Printed in U. S. A. 
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nC/1 TAKE SOME THYME RCAEP-13514 
JAMMIN ON THE BYTE 

12" DANCE REMIX 

Made From The ORIGINAL MASTER 












SARA SMILE 
SHE'S GONE 
RICH GIRL 
KISS ON MY LIST 
YOU MAKE MY DREAMS 
PRIVATE EYES 
I CAN’T GO FOR THAT,* ™ » 
MANEATER 
ONE ON ONE 
WAIT FOR ME 

PLUS TWO 
NEW SONGS 

(Recorded September 1983) 





Armed Forces Radio & Television Service 



Property of United States Government 
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Wondertown Theatre Presents: 


THE BOY 

WHO NEVER S MILED 


A little boy makes a big discovery. 


Bill Bell 
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a dramatization of the book 

The Chocolate UJar 


Miller-Brody Productions, Inc. [J^Q@ Producers of Newbery Award Records 









YAR 405 



Th« Chocolate UJar 


oung Adull Recordings 

are based on books that ming adults 
themselves have placed ,6n their own 
''best seller” list. You're likely to recog¬ 
nize, in our YAR seyes dramatizing 
these stories, some of your own prob¬ 
lems and pleasures, conflicts and 
copings, good times and bad. 
Miller-Brody Productions 

And indeed there will be time 

To wonder, "Do I dare?" and, "Do I dare?"... 

Do I dare 

Disturb the universe?" 

What kind of fourteen-year-old would put up, in the back of 
his gym locker, a poster captioned with some poetic lines 
about disturbing the universe? What kind of kid would stand 
there staring at it, asking himself, "Do I dare?' —and 
fervently say, "Yes, I do." 

A kid like Jerry Renault, freshman at Trinity High, New 
England boarding school. A kid with—should we call it 
ideals? Principles? Integrity? Anyway, the kind who 
thinks—at the opening of The Chocolate War— that people 
mean it when they say, "Do your own thing." 

In the end, since this is an uncompromising book, there's 
some change in his thinking. For beneath its veneer of 
good-fellowship, Trinity ferments with dirty politics domi¬ 
nated by an ambitious, unscrupulous teacher, Brother Leon, 
and the powerful, manipulative leader of the "secret" 
student society, Archie Crstello. 


ulhor! Author! 


Leon and Archie contrive that "the thing" to do is have a 
hundred percent participeiion in the school's annual fund¬ 
raising sale of chocolates. Jerry alone refuses to sell 
them—and threatens, in or s stroke, Leon's career, Archie's 
supremacy, the entire "our boys-are-happy-here" facade of 
Trinity. There has to be s showdown. There is. The out¬ 
come? We already said The Chocolate War doesn't 
compromise. 

Meaning, of course, that its author doesn’t compromise. 
He's Robert Cormier, newspaperman for over a quarter- 
century—in the ourse of which he won the highest As¬ 
sociated Press e - ard for newswriting in New England. He 
lives there with his family, working ("always") on a new 
novel and vuting editorials and a human interest column for 
the Fitchburg Mass., Sentinel. Chances are that a lot of the 
novel gets written after midnight, since he remarks, "I am 
both her nded and heightened by insomnia. My best ideas 
often occur at 2:45 in the morning.” 

Comiier has also published numerous short stories, in most 
of ,vhich the major characters are young people, and three 
ncvels for adults—as distinguished, customarily, from 
"young" adults. His own observation about this is, "I do not 
regard myself as a young adult' author. The fact is, I think 
ar.y story or novel, if Written honestly and without regard for 
a Specific audience, will set off shocks of recognition across 
a sroad range of readers.” 


—■ The Love Song of J. Allred Prufrock" i 
1)9-7962 by T.S. Eliot, copyright ©1936 
Jr Ivanovich, Inc.; copyright ©1963, 1964 by T.S. 
jsrmission of the publisher. 


n Collected Poems 
dv Harcourt Brace 
Eliot. Reprinted by 


Robert Cormier 

"I have always believed that children of all ages lead secret 
lives their parents know nothing about." 

"I think adults too often take too lightly or dismiss the 
agonies of young people, the moment counts for a lifetime 
when you're an adolescent. One of the most shattering 
moments of my life occurred in the ninth grade when a girl 
told me gently but terribly that she thought I was a swell 
guy, but—' That but still echoes years later.” 

"I have always been surrounded by young people ... I have 
never had any illusions about them and, thus, no disillu¬ 
sions. They are constant reminders of my own'vulnerable 
years. And I realize I am still vulnerable .. 

"The borders between childhood and young adulthood, 
between youth and age, are too blurred, too undefined. I've 
never been able to trace my own border crossings. I am 18 
forever, and also 32 and 14 and 47-and I would never want 
it to be any other way.” 


CREDITS © MCMLXXVII by Miller-Brody Productions, Inc. ® 
MCMLXXVII by Miller-Brody Productions, Inc. The recorded version 
of The Chocolate War is based on the book by Robert Cormier. 
Copyright © MCMLXXIV by Robert Cormier. Published by Dell 
Publishing Co., Inc. Adapted by Robert Somerfeld. Directed by 
Leslie Corn. Narrated by Andrew Jarkowsky. Also featured in the 
cast are Roger Baron. Alan Court, Alan Kalter, Chris Lutkin, Warren 
Meyers, Chris Rowe, John Ryan, Karl Sundstrom, and Tim Wilson. 
Sound engineer: George Brown. Photograph of the Author by 
Bobbie Cormier. 



QP S€SSiOnS can grow out 
of the following excerpts from The 
Chocolate War. For good openers, 
choose those that strike a personal 
spark, have some meaning spe¬ 
cial to you and your friends. 


• "■ • • he'd always suspected ... most grownups ... were 
vulnerable, running scared, open to invasion.” (22) 

• "He hated to think of his own life stretching ahead of him 
that way, a long succession of days ... not good, not bad, 
not great, not lousy ... not anything." (51) 

• "Archie believed in always doing the smart thing. Not the 
thing you ached to do, not the Impulsive act, but the thing 
that would pay off later." (26) 


• "They tell you to do your own thing but they don’t mean it 
... not unless it happens to be their thing ... (187) 


(Page references are to Dell paperback edition.) 


Notes on ... 

Dissent—People who choose to resist the majority in 
defending their rights or protesting against something they 
believe is wrong, often pay heavily for their independence 
and integrity. Among the early dissenters, for example— 
largely political and religious reformers—the great teacher, 
Socrates, forfeited his life for a non-conformist philosophy 
which the Athenian government viewed as treasonous. 
Some centuries later, Jesus of Nazareth was regarded as a 
dangerous revolutionary who encouraged the lower classes 
to consider themselves equal to their rich and powerful 
masters. 

Among the United States’ historical dissenters, a famous 
"rebel” was poet-naturalist-essayist Henry David Thoreau, 
who wrote in his renowned essay on “Civil Disobedience" in 
1849, "It is not desirable to cultivate a respect for the law, so 
much as for the right." 

Thoreau was imprisoned because he refused to pay a poll 
tax which supported the Mexican War, since he saw in that 
conflict an attempt to extend our slave-holding territory. 
Only a few decades later, Susan B. Anthony and Elizabeth 
Cady Stanton were ridiculed and despised by both men and 
women, and were arrested, for their activities in the wom¬ 
en’s suffrage movement. 

Our own turbulent century has produced many dissenters, 
among them Martin Luther King, Jr., and Cesar Chavez, 
whose political strategies were non-violent civil disobedi¬ 
ence. The Qivil Rights struggle, the Vietnam War, the 
Watergate scandals, environmental and ecological prob¬ 
lems, among others, have brought forth expressions of 
dissent ranging from peaceful demonstration and newspa¬ 
per advertising to the irresponsible violence of bombs and 
airplane hijacking. 


For more, check these— 

Le Shan, E. You and Your Feelings (Macmillan, 1975)—The many 
aspects of the growing-up struggles of adolescence. 

Liston, R. Dissent in America (McGraw, 1971)—Means and methods 
of dissent; examples from U.S. history. 

Golding, W, Lord of the Flies (Coward. 1962)—Marooned on an 
island, a group of English boys struggle with problems of leader¬ 
ship, survival, morality. 

Miller, A. The Crucible (Viking, 1953)—In the Salem witchcraft (rials, 
characters must choose between loss of integrity and certain death. 
Swarthout, G. Bless the Beasts and Children (Doubleday. 1970)— 
Five problem" boys outwit the authorities. 
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TONY MOWE - SAXOPHONE + EFFE 
MARK MUSSELMAN - DRUMS 


Recorded at Ice Creafti Party Studios in Portland, Oregon 
Produced by Justin Longerbeam and Volcanic Pinnacles 
Engineered, mixed, and mastered by Justin Longerbeam 
Mastered for Vinyl and cut by Adam Gonsalves at Telegraph Mastering 
Artwork by Adam Sorensen | Graphic Design by Qing Brookie 


VOLCANICPINNACI.FS.COM COPYRIGHT ©*2018 
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■ * ' TH E DEiStRT PATROL IN THE'NORTH-rtfRICAN CAMPAIGN OF WORLD WAR j[» TRU.E ACTION ADVENTURE SERt£S • M 22006 









EXCITING-TRUE-ACTION-EDUCATIONAL 
RECORDS FOR YOUNG PEOPLE 


Brings authentic realism into your home. 


THE NORTH AFRICAN CAMPAIGN OF WORLD WAR II 


Produced by SONNY LESTER 
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Foreword by His Eminence, Francis Cardinal Spellman, Archbishop of New York 


THE CATHOLIC 
MARRIAGE MANUAL 

A complete and frank discussion for practical guidance 
and inspiration on every aspect of married life 

Written and narrated by The Right Reverend Monsignor George A. Kelly 


LWi VIEWPOINT PRODUCTIONS. INC. 

^ A 342 Madison Avenue. New Yoik, N.Y. 10017 


Based on the best-selling book, The Catholic Marriage Manual, published by Random House, New York 


THE CATHOLIC MARRIAGE MANUAL 


One/MARRIAGE IS A SACRED VOCATION 


CONTENTS 


Seven/DANGER SIGNS IN MARRIAGE 


The meanino of vour rnll hv f-nrt p ,u , , ------ Twelve/THE MENOPAUSE AND OLD AGE 

SSSKSSSfVSSSSSa 

T w° /THE KEYS TO MUTUAL LOVE aSSTThVlmporta^^^ Thirteen/"UNTIL DEATH DO YOU PART" 

HI1 
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NIHIL OBSTAT John A. Goodwine, J.C.D. 

Censor Librorum 

IMPRIMATUR Francis Cardinal Spellman 

Archbishop of New York 

The nihil obstat and imprimatur are official declarations that a work is free 
of doctrinal or moral error. No implication is contained therein that those 
who have granted the nihil obstat and imprimatur agree with the contents, 
opinions or statements expressed. MCMLVIII 


Other Viewpoint Albums Written and Narrated by 
The Right Reverend Monsignor George A. Kelly: 

The Catholic Youth's Guide to Life and Love 

Authoritative, practical advice on friendship, sex problems, dating, marriaqe 
religion, careers. 

Your Child and Sex: A Guide for Catholic Parents 

T L.? J a . u ^ or . itati , ve and definitive on the sex education of the Catholic 
child told simply and straightforwardly. 




VIEWPOINT PRODUCTIONS, INC. 

345 Madison Avenue, New York, N.Y. 10017 
















2nd GENERATION 


ft Rtf 

RiU l<IS 


SIDE I 


ARTIST'S NOTE 


§111 2 


EASE ON DOWN THE ROAD 

Charlie Smalls/Fox Fanfare Music Inc./BMI 


MISTY 

Erroll Carner/Octave Music/ 
Vernon Music/ASCAP 


NITE MAGIC DISCO 

Bill Horn/Organ Grinder Music 


Hammond Organ has been the mainstay for the Amer¬ 
ican music scene for many years, and when I heard they 
were going to introduce a new "B", I was obviously 
excited and awaited its arrival. After playing this 
instrument and after you hear the power and clarity of 
its piano, percussion and basic tonality along with the 
new string stops, I think you will agree that the new 
B-3000 is everything the old B-3 was and definitely more. 
I'm excited about it,.I hope you will be too... 


MY LIFE 

Billy Joel/Impulsive Music & April Music Inc./ Bill Horn 

1978 CBS© 


f MAC ARTHUR PARK 

Jimmy Webb/Canopy Music Publishers 
ASCAP 


2 feelings 

* Morris Albert/Fermata Int'l. Melodies, Inc.. 
ASCAP 


3 ABSENCE OF LOVE 

Bill Horn/Organ Grinder Music 


4 2ND GENERATION "B" 
^ Bill Horn/Organ Grinder Music 


Produced By .... Bill Horn Productions & Organ Grinder Music 

Arranged By.Bill Horn 

Bill Horn.Hammond B-3000 and all Keyboards, including synthesizers 

George Pearson . . Drums & Drum Synthesizers 
Recorded By .... Atlantic Sound Productions, Marietta, Pa. 

Engineer.David Kalmbach 


Special Thanks To 

Fulton Piano and Organ Co. — Lancaster. Pennsylvania 
Medley Music Corporation — Bryn Mawr, Pennsylvania 
Photography — Ken Long 
(Jack Long Studio) — Lancaster. Pennsylvania 
Keyboard World Magazine 
(Bill Worrall — Editor) —Downey, California 

My Very Special Thanks To 

David Kalmbach of "ATLANTIC SOUND PRODUCTIONS," Engineer, 
and friend for his expertise in recording this session. 


ASP - 4002 


fuel 1979 Montagne Records! 7347 
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THERE’S ALWAYS HOPE 

The MAGNIFICENT PERCEPTION featuring KEITH JACKSON 


-K 










SIDE ONE: 

1. THERE’S ALWAYS 
HOPE 

2. SHAKE IT OFF 

AND MAKE THE 
DEVIL TAKE IT 

BACK 

SIDE TWO: 

1. THINK MYSELF 
HAPPY 

2. YOU’RE GONNA 

WIN 

3. ONLY JESUS 



3. HEAVEN, DON’T 

YOU WANNA GO 

4. GO FOR IT 



4. LOVE IS STILL 

THE WAY 

nnnnrhru «*=. 



5. THERE’S ALWAYS 
HOPE (REPRISE) 

WQTO-fftif 




LEAD VOCALS: KEITH JACKSON • BASS LICKS: (There’s Always Hope) FREDERICK GOLPHIN 
DRUMS: TEDDY WILSON, TOMAS MERCADO • DRUM MACHINE PROGRAMMING: GLEN GALLO, 
RIVER STREET STUDIOS • GUITAR: MARTIN SPELLER • PEDAL STEEL GUITAR: HOWIE GAYLON 
KEYBOARDS: KEITH JACKSON • THE HOPE CHOIR FEATURING: LESLIE ANDERSON, 
ANNETTE BLAND, TED & VERSIE WILSON, KEITH JACKSON 


' c - 1986 Blessed Enterprises 
Music ASCAP 
Code BE101 

Violation Of Applicable Lawn 


Special Thanks to the Great People at Imagination Workshop, Brooklyn, NY; Lcnis Guess Recording, New York City; Jonathan Franklin; Charles 
Osgood, Connecticut Sound Recording StudioB; River Street Studios, New Haven, CT; Power Track Studios, Bridgeport, CT. 

Extra Special Thanks to: Dr. Curtis Goar and the Body of Christ Ministries for their prayer and support. To “Tank” Tackett for all of his 
coordinating assistance. To Thelma Jackson, Keith's mother. Front Cover Photo by LcRoy Oldnck. Label Design. Tomas Mercado. 
Mastered by Sonic Sculptures. 

This Album is dedicated to God and to all those who heur it. Just Romembcr That No Mnttcr What Problem Tries To Hold You Down. 
THERE’S ALWAYS HOPEI 


For Booking Information 
Contact: 

Blessed Enterprises 
P.O. Box 5096 
Bridgeport, CT 06610 
203-372-7092 

















Pulsebeat 

Productions 


(901) 276-2086 


SUITE G-2, 1437 CENTRAL AVE • MEMPHIS, TN 38104 
PULSEBEAT — THE VOICE OF THE HEARTLAND 


TITLE OF SHOW: DON NIX 

FOR WEEK OF: mY 15 » 198 9 


Segment 1 

TIME: 6:14 min 

liusic: Pulsebeat Theme (D. McMirm) 

"I'm Going Back to Iuka" (Albert King) 
Commercials: none 

Outcue: "... Pulsebeat will return after this." 

LOCAL BREAK 60 sec 

Segment 2 

TIME: 14:30 min 

Music: "Lovejoy. Ill." (Albert King) 

"Like A Road Leading Hone" (Albert King) 
Conrnercial§° ne To ° Loug" ( 1)011 Nix) 

Outcue: VETERANS'BENEFITS :60 

"... Memphis, TN 38111 (2nd time)" 

LOCAL BREAK 60 sec 

Segment 3 

Music: " I Got Eyes For You " (Doug Sahm) 

TIME: 4:33 min 

Commercials: none 

Outcue: "... a look back at Elmore James." 

LOCAL BREAK 2:00 minutes 

Segment 4 

Music- MThe Sun Is Shiuiug" (Elmore James) 

TIME: 3:54 min 

Commercials: none 

Outcue: "... don't go away.” 

LOCAL BREAK ^ gec 

Segment 5 

TIME: 8:18 min 

w . "Same Old Blues" (Freddie King) 

"Living On the Highway" (Freddie King) 

Coranercials: none 

Outcue: "We'll come back after this." 

LOCAL BREAK ^ sec 

Segment 6 

TIME: 8:48 min 

Music: "Going Down" (Freddie King) 

"Black-Eyed Blues" (Joe Cocker) 

Commercials ;none 


Outcue: « ^ more from Don Nix after this." 




GO TO NEXT PACE 




















Pulsebeat 

Productions 


(901) 276-2086 


SUITE G-2, 1437 CENTRAL AVE • MEMPHIS, TN 38104 
PULSEBEAT — THE VOICE OF THE HEARTLAND 


TITLE OF SHOW: DON NIX (page 2) 
FOR WEEK OF: 



TIME: 6:54 min Commercials:none 

Oiitcue: pulsebeat THEME MUSIC (OUT COLD) 
LOCAL BREAK I 


Segment 3 Music: 


TIME: „ 

Commercic 
Outcue: 

s: 

LOCAL BREAK 


Segment 4 Music: 

TIME: 

Commercie 

Outcue: 

s: 

LOCAL BREAK 


Segment 5 Music: 

TIME: Cormerci, 

Outcue: 

Ls: 

LOCAL BREAK 


Segment 6 Music: 

TIME: 

Commerc 

Outc^^ 



53:11 min 


LOCAL BREAKS 



















Pulsebeat 

Productions 


( 901 ) 276-2086 


SUITE G-2, 1437 CENTRAL AVE • MEMPHIS, TN 38104 

EXHIBIT A 

PULSEBEAT PRODUCTIONS 
Affidavit of performance 


For week of May 15. 12S9._ 

Station _ 

Market _ 

This affidavit must be completed and returned withir. seven (7) days after 
the end of the broadcast week. 


PROGRAM TITLE: DON NIX 


DATE(S) BROADCAST: 


A.M. 

TIME(S): P.M. 


PULSEBEAT SPONSORS ON DISK OR SUPPLIED BY PUSLEBEAT: 
VETERANS' BENEFITS 


FOR NOTARY PUBLIC 

I hereby certify that the above mentioned Pulsebeat Productions show and 

comnercials were broadcast by_on the date(s) 

and time(s) set forth above. I further certify that this affidavit of 
performance is accurate and truly reflects information contained in the 
permanent program logs of the above mentioned radio station. 


notary seal 
expiration date 


SIGNATURE 


TITLE 


STATION CALL LETTERS 


DATE 

If the above mentioned program did not air on scheduled date and/or within 
the scheduled time periods, please state reason for rescheduling or failure 
to broadcast ___ 




















Pulsebeat 

Productions 


( 901 ) 276-2086 


SUITE G-2, 1437 CENTRAL AVE • MEMPHIS, TN 38104 
PULSEBEAT -- THE VOICE OF THE HEARTLAND 


TITLE OF SHOW: BLUES SHOW 
FOR WEEK OF: 5/22/89 

#16 BOBBY BLAND 

Segment 1 

TIME: 4:55 

Music: PULSEBEAT THEME(D. MCMINN) 

"YOU'RE WORTH IT ALL"(B. BLAND) 

Commercials: NONE 

Outcue: ...JOINED BY BOBBY BLUE BLAND(MUSIC FADES) 

LOCAL BREAK 2 m i n 

Segment 2 

TIME: 12:25 

H • "LOVE ME OR LEAVE ME"(B. BLAND) 

"SECOND HAND HEART"(B. BLAND) 
C0-ercAI9?«5 [) f» I,S '' BUJES"(B. BLAND) 

°“ tCUe: ...WITH A PULSEBEAT REVIEW. 

LOCAL BREAK „ . 

2 min 

Segment 3 

TIME: g;07 

Music:"WEST SIDE SOUL"(R. EARL & THE BROADCASTERS) 

"THE THINGS I USED TO DO"R.E.&THE BROADCASTER; 
Commercials: NONE 

Outcue: ...COVER SONG OF THE WEEK. 

LOCAL BREAK 2:30 


Segment A 

TIME: 21:06 

Music: "I’M A MAN"(THE YARDBIRDS) 

"I'VE GOT A MIND TO GIVE UP LIVING" 
(THE BUTTERFIELD BLUES BAND) 

'I NEED YOUR LOVE SO BAD"(B. BLAND) 
"WHO WILL THE NEXT FOOL BE"(B. BLAND) 
"HEART OPEN UP AGAIN"(B. BLAND) 


Conmercials- VETERENS BENEFITS :60 

R ING BISCUIT FLOUR: 30 
’... BOBBY BLAND AFTER THIS. 

LOCAL BREAK2 min 

Segment 5 

TIME: 5:38 

Music: *» Y0U * RE THE 0NE i LOVE"(B. BLAND) 

Commercials: NONE 

Outcue: ...PULSEBEAT THEME OUT(COLD) 


TOTAL SEGMENT TIMES: 52:20 


- LOCAL BREAKS 


















Pulsebeat 

Productions 


( 901 ) 276-2086 


SUITE G-2, 1437 CENTRAL AVE • MEMPHIS. TN 38104 

EXHIBIT A 

PULSEBEAT PRODUCTIONS 
Affidavit of performance 

For week of 5/22/89 

Station _ 

Market _ 

This affidavit must be completed and returned withir seven (7) days after 
the end of the broadcast week. 


PROGRAM TITLE: BLUES SHOW # 16 BOBBY BLAND 


DATE(S) BROADCAST: 


A.M. 

TIME (S) : p>M _ 


PULSEBEAT SPONSORS ON DISK OR SUPPLIED BY PUSLEBEAT:VETERENS BENEFITS/KING BISCUIT 

FLOUR 


FOR NOTARY PUBLIC 

I hereby certify that the above mentioned Pulsebeat Productions show and 

commercials were broadcast by __on the date(s) 

and time(s) set forth above. I further certify that this affidavit of 
performance is accurate and truly reflects information contained in the 
permanent program logs of the above mentioned radio station. 


notary seal 
expiration date 


SIGNATURE 


TITLE 


STATION CALL LETTERS 


DATE 

If the above mentioned program did not air on scheduled date and/or within 
the scheduled time periods, please state reason for rescheduling or failure 
to broadcast _ __ 
























C.B. KELTON 

^ommj 'ifJou 



C.B. and TERI KELTON 


STEREO HLP-101 


C.B. don't mean Country Boy, although it very well could, cause C.B. KELTON, 
can perform a country song and throw it into a contemporary vein along with the 
best of the top. 

His piano pickin' is so great that they named a radio after him ... I'm sure you’ve 
heard of a C.B. radio . . . 

All of the* folks flock faster, for future further findings, at the Brown Jug in and 
around Decatur, Illinois, where C.B. has piano playings and song singings just 
about every time fast folks flock. 

This, his newest put together Album, is tough, it's so tough, it just could be the 
one to make C.B. Rich, cause he knows what made Charlie, Rich. He had to take 
a hold of the knob and stay behind closed doors . . . 

C.B., as well as entertainer, singer, piano picker, is also a writer of beautiful songs, 
as this Album is titled, 'LOVING YOU' - which is a writ by hand C.B. KELTON 
song - He also wrote - 'DEVIL IN MY SOUL' 'SPRING IS HERE TO STAY' and 
'ACCEPT THE THINGS YOU CAN'T CHANGE' 

"He puts his everything in each and every melody and set of lyrics in this Album, 
and I'm sure if you are like me, you will buy two Albums, one to listen to and en¬ 
joy, plus one to keep as an investment, for instance, the early Elvis and John Cash 
Records are now collectors items, so keep one Album in mint condition and later, 
you can say, 'I have a first edition, mint condition, C.B. KELTON 'Loving You' 
Album - and those who failed to pick up two, will say - 'I lost mine somewhere, if 
I come by, would you let me make a copy off of yours'. You'll just have to tell 
. them no, and watch them hang their heads and slowly walk away ... So ride with 
'the winner, and C.B. KELTON has a winner, with this, his newest Album - called 
'LOVING YOU' 




Sincerely 

e L Leu)i& 


SIDE ONE 

1. LOVING YOU 2:13 

(C.B. Kelton ■ Dial A Hit Music - BMI) 

2. DEVIL IN MY SOUL 2:46 

(C.B. Kelton - Dial A Hit Music - BMI) 

3. MOVIN' ON 2:33 

(Stevie Wonder - Hill & Range Music • BMI) 

4. SPRING IS HERE TO STAY 3:50 

(C.B. Kelton - Dial A Hit Music - BMI) 

5. KILLING ME SOFTLY 3:51 

(Norman Gimbel & Charles Fox - Gimbel Music - BMI) 


SIDE TWO 

1. ACCEPT THE THINGS YOU CAN'T CHANGE 1:58 

(C.B. Kelton ■ Dial A Hit Music - BMI) 

2. HITCHIN' A RIDE 3:06 

IMurray • Callender - In tune Inc. • BMI) 

3. SEASON FOR LOVE 2:36 

IJ. Heath ■ ASCAP) 

4. FOR THE GOOD TIMES 4:00 

IKris Kristofferson - Buckhorn Music • BMI) 

5. I'LL HAVE TO SAY I LOVE YOU 3:12 

(Jim Croce • ASCAP) 


S__To insure you the best in listening pleasure, we 
have placed on our label a speed check ring. By placing a neon or flourescent 
light over this record you can check your turntable for correct running speed. 


HOMESTEADER ENTERPRISES 

P.O. BOX 184 -NASHVILLE. TENNESSEE - 37115 



PRODUCED BY ■ STEVE BECK / PHOTOCR* 


V DAVE SCHULTZ 
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SIDE 1 SIDE 2 


1. CRAVING YOUR BODY — Michelle Wood 

Patricia McBean 

2. BEAUTIFUL MELODY — Michelle Wood 

Kenneth Hill 

3. I FEEL A HURTIN’ - Michelle Wood 

Lois Eutsler 

4. FOGGY COUNTRY MORNING - 

Michelle Wood 
Lillie Stevens 

5. THE BEAUTIFUL PEOPLE — Michelle Wood 

Brenda Clem 

6. I WISH I’D KEPT A DIARY - Michelle Wood 

Alexander Jacques 

7. WONT SOMEBODY LOVE? — Michelle Wood 

William Denson 

8. WHEN I’M ALONE - Michelle Wood 
Wanda Heady 


1. DONT DISGUISE - Buddy Raye 

Neil Ridgell Jr. 

2. SONJA’S SONG — Buddy Raye 

Charles Davis 

3. JUICY LUCY — Buddy Raye 
Deborah Willis 

4. DOWN A COUNTRY LANE - Buddy Raye 

Harry Emerson 

5. AINT NO WOMAN LIKE YOU - Buddy Raye 

Tony Creccentini 

6. BLUE LADY — Buddy Raye 
Jose Villot 

7. FATHER’S DAY SONG - Buddy Raye 

Luther Fortinberry 

8. YOUR KISSES LINGER ON - Buddy Raye 

Willie Allen 


HS—015 























LSS-14037 


The Shadow Of Your Smile 

What Now My Love (Et Maintenant) 

Michelle 

Lara’s Theme From "Ij6ctor Zhivago’ 

Strangers In The Night 

Our Day Will Come ^ 

I Left My Heart In San Francisco 

Sure Gonna Miss Her 

Escape To Love ^ 

Moon Guitar 

You DonVHave To.Say You Bhve Me 


RECORDS, 



LSS-14037 


...v/sua/ sound STEREO 



THE 50 gUTIARS OF 
TDMMVgARI^TT 


The guitar is one of the most 
popular instruments of the day and 
when it comes to expressing the 
feeling of love, there is no 
comparison. The instrument has 
an outstanding potential and 
ability for expressing such 
an important feeling. The delicate 
. touch of a lone string can ring 
out with plaintiveness, and the rapid 
attack of chords can sing out 
with excitement. 

In the case of The 50 Guitars of 
Tommy Garrett, the interpretation 
of this basic emotion is in the 
hands of a master. The presence of 
50 Guitars serves to heighten 
vibrant feelings and at the same 
time can retain a delicacy. 
Tommy Garrett is a master, as can 
be heard in all of his past 
albums; this album is no exception. 


V 


A SNUFF GARRETT PRODUCTION 

PRODUCER • SNUFF GARRETT 
GUITAR SOLOS • TOM TEDESCO 
ARRANGER • ERNIE FREEMAN 
ENGINEER • DAVE MASSINGER 
ART DIRECTION • WOODY WOODWARD 
DESIGN cfi PHOTOGRAPHY • KEN KIM 
















SPEC 2104 


STEREO 


itiHpnrtih 

N° 2 


MEPOE 1 0N 

1. KATE ME NA HEYXAZQ M. Mevtdtdrris 
ridvvr] Kaga/msalvr] 

2. EXQ KAVEE M. Magdinr} 
ridwrj KagapnEoivrj 

3. MEE ETOYE nONEMENOYE M. Mevtdtdrris 
riawr] Kagapjtsoivr) 

4. 0 rKPINlAPHE X. Aa/mgdxri 
Nixov AaXeCiov 

5. EE I70I0N NA HQ TON [10N0 MOY T. Aidia 
N. KagavixoXa - ’Hg. Ilajiaaidsgri 

6. TO TEI<PTETEAI TOY MI70YPNEAH KAPAIEE PAT1ZEI 
A. MnovgveXrj - A. MnovgvsXrjQ EoXo - Mnov^ovxi 

MEPOE 2 ON 

7. TE1QTETEAI I1A1XNIAIAPIK0 E. Aiowaiov 

Tidwri Kagafmeaivrj 

8. TOXEE TAMA NA ME KAWHE F. Aldia 
K. Kagovaaxr] - Ev t . ITanayiavvonovXov 

9. THN ATAT1H MOY THN T1EPI<PP0NHEEE E. Atowolov 

ridvvr} Kaga/tiTieatvr} 

10. KONTA EOY OAA TA EEXNQ E. XgioronovXov 
A. MnovgveXr] - ’Hg. IJanaaidigr] 

11. AEN EE TllETEYQ TllA M. Magavri] 

Tidwr/ Kagafmeaivrj 

12. Tl KP1MA NA EE XANQ HA TO XPHMA T. Aidia 
’HX. MeyaXovdrj 


SIDE 1 

1. GIVE ME PEACE M. Menidiatgs 

I. Karabessinis 

2. T M BURNING INSIDE M. Mamndi 
I. Karabessinis 

3. AMONGST THE SAD ONES M. Menidiates 
I. Karabessinis 

4. THE MOANER H. Lambraki 
N. Dalezios 

5. WITH WHOM SHALL I SHARE MY MISGIVINGS Yiota Lidia 

N. Karanikolas - E. Papasideris 

6. TSIFTETELI OF BOURNE LI instrumental 
L. Bournelis 

SIDE 2 

7. PLAYFUL TSIFTETELI S. Dionysiou 
I. Karabessinis 

8. YOU SWORE TO DESTROY ME Y. Lidia 

K. Karousaki ■ E. Papayiannopoulou 

9. YOU SPURN MY LOVE S. Dionysiou 
I. Karabessinis 

10. NEAR YOU ALL'S FORGOTTEN E. Hristopoulos 

L. Bournelis - E. Papasideris 

11. I DON'T TRUST YOU ANY LONGER M. Mamndi 

I. Karabessinis 

12. WHAT A PITY ! Yiota Lidia 
E. Megaloudis 


EMIAA 

EMI-A ® 01 AAMTTPOTTOYAOI 

A0HNAI: OAOI TTPAEITEAOYZ 26 
©EZIAAONIKH: OAOI ATIAZ ZOOHAZ 23 



EMIAL 

EMI-LAMBROPOULOS BROS LTD. 
26. PRAXITELOUS STREET • ATHENS 124 















PRESENTED BY “LET’S PRETEND 
A COMPLETE STORY ON EACH SIDE 
WRITTEN & DIRECTED BY NILA MACK 




EM 


Beauty 

and Cinderetta 










BBC-22316 

















7 



1. THE CENTRAL CONTROL ROOM IN EXILLON CITY-DR. WHO AND THE EXILLONS. 

2. THE DALEK CONTROL ROOM-DEATH TO THE DALEKS. 

3. METEBELIS III ATMOSPHERE - PLANET OF THE SPIDERS. 

4. STYRE S SCOUTING MACHINE 

(APPROACH, STOP, SEARCH, DEPART) - THE DESTRUCTORS. 

5. DALEK HATCHING TANKS ON SKAROS-GENESIS OF THE DALEKS. 

6. ZYGON SPACESHIP CONTROL CENTRE-DR. WHO AND THE ZYGONS. 

7. SUTEKH TIME TUNNEL-PYRAMID OF AAARS. 

8. THE INTERIOR OF XOANON — FACE OF EVIL. 


I 


OOBI&R&1M2D 

BBC-22316 


Everyone knows that Dr. Who's Tardis is 
bigger on the inside than outside; and the 
selection of aural locations from the 
Doctor's travels will equally broaden your 
horizons. No less than seven alien worlds 
are visited, together with some extra¬ 
ordinary, extra-dimensional occurences 
encountered on Earth (Sol. 3 in the Mutters 
Spiral). Add to these an audiogram of the 
Doctor's own mind processes,Tardis 
operations, some weapons for self-defence 
and your galactic safety is ensured. 
Time-Lord Note: A source of jelly-babies is 
recommended to complete the illusion of 
Time Travel. 

Produced by DICK MILLS ond BRIAN HODGSON of 
the BBC RADIOPHONIC WORKSHOP. 

N.B. As these effects were specially made for 
television use, they are in MONO. 


SIDE 2. 

1. THE SHRINE OF THE SISTERHOOD OF KARN-DR. WHO AND THE BRAIN OF MORBIUS. 

2. KRAAL DISORIENTATION CHAMBER-ANDROID INVASION. 

3. THE MANDRAGORA HELIX-THE CURSE OF AAANDRAGORA. 

4. ATOMIC REACTOR RUNS WILD-THE HAND OF DEATH. 

5. WIND-MINE MACHINE-ROBOTS OF DEATH. 

6. DISTILLATION CHAMBER-THE TALONS OF WENG CHI'ANG. 

7. CLONING AND MINIATURISATION PROCESS-THE ENEMY WITHIN. 

8. INSIDE DR. WHO'S MIND-THE ENEMY WITHIN. 

9. TARDIS INTERIOR (IN FLIGHT) 

10. TARDIS INTERIOR (STATIONARY) 

11. TARDIS OBSERVATION SCREEN OPERATES 

12. TARDIS DOOR OPENS 

13. SONIC SCREWDRIVER 

14. FISSION GUN (2 BLASTS) - ARK IN SPACE. 

15. TESH GUN - FACE OF EVIL. 

16. GALLIFREYAN STASER GUN (3 BLASTS) -THE DEADLY ASSASSIN. 

17. VARDAN GUN-THE INVASION OF TIME. 

18. SONTARAN GUN (3 BLASTS) -THE INVASION OF TIME. 

19. GALLIFREYAN STASER (3 BLASTS) - THE INVASION OF TIME. 

20. DEMATERIALIZER GUN (SWITCH ON AND FIRE) -THE INVASION OF TIME. 

21. DALEK GUN (3 BLASTS) -GENESIS OF THE DALEKS. 

22. DRAGON RAY-GUN-THE TALONS OF WENG CHIANG. 


RESTRICTION —These recordings are 
for amateur use only. 

Sleeve design by Andrew Prewett. 

® © BBC London W1A 1AA 1978 ' 1978 

Distributed by Glllette-Msdison Co. 

P.6. Bo* 5087 
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LONELINESS 


1. LONELINESS LEAVE ME ALONE (adapts 

2. NINETOFIVE (adapted) 

3.1 LOVE YOU (w riley) 

4. HARD TIMES (W. RILEY) 

5. BEN (ADAPTED) 


1. PLEASE RETURN YOUR LOVE (adapted) 

2. TELL IT LIKE IT IS (adapted) 

3. FALLING IN LOVE (adapted) 

4. LOST MY LOVER (W. RILEY) 

5. TRAINS BOAT AND PLANES (ADAPTED) 


RECORDED AT CHANNEL ONE RECORDING STUDIO. 

KINGSTON JAMAICA, Wl 

MIXED AT CHANNEL ONE, ENGINEER: SOIJIE 


PRODUCED BY WINSTON RILEY AND SOIJIE 

MUSICIANS: . - 

STEELIE AND CLEVIE, SLY AND ROBBIE 


WORLD ENTERPRISE RECORDS 
4714 CHURCH AVENUE 
BROOKLYN. NEW YORK 11203 
(718) 282-7709 - 282-7842 
TELEX: 4973708 WORLDU1 


;COVEFU>HO: MAVERICK 
GRAPHIC CO ORDINATOR: TONY NERO 











MAR YLAND ^ ® 

' 

Intro, Middle Break, Ending 

JOIN YOUR HANDS AMD CIRCLE LEFT 

YOU GO WALKING 'ROUND THE RING YOU BET 

WALK ALL AROUND THE CORNER LADY 

SEESAW 'ROUND YOUR PRETTY TAW 

THE MEN STAR RIGHT GO ONCE AROUND 

IASS YOUR PARTNER RIGHT ON BY 

THEN ALLEMANDE LEFT WITH YOUR LEFT H/|ND 

GRAND RIGHT AND LEFT YOU GO 

HAND OVER HAND 'TILL YOU MEET YOUR MA|lD 

WHE'J YOU MEET YOU SWING YOUR DATE 

SWI 10 YOUR LADY ’ROUND AND ’ROUND 

PR' ENADE YOU GO 'ROUND THE TOWN 

PROP.SNADE GO 'ROUND THE FLOOR 

SHE 1 ’S THE ONE WHOM YOU ADORE 

TAKE HER HOME TO BALTIMORE 

IN MARYLAND 

Figure (twice for heads, twece for sides) 

HEADS (SIDES) LEAD RIGHT AND CIRCLE POUR 
HEAD (SIDE) MEN BREAK TO A LINE OF FOUR 
GO UP TO THE MIDDLE AMD COME CM BACK' 

THEN TOUGHf THERE 

DO A TRIPLE SCOOT AND GO MAN GO 

THE BOYS RUN RIGHT AND DOnVyOU KNOW 

GO RIGHT AND LEFT THROUGH AND TURN THE GIRL 

AND THEN SQUARE THROUGH 

COUNT FIVE HANDS, COUNT FIVE YOU GO 

1 ‘IVIS HANDS ROUND AND DON'T YOU KNOW 

OWING THE CORNER COMIM' WAY 

PROMENADE HER HOME I SAY 

PROMENADE YOU'RE DOING FINE 

TAKE HER RIGHT UP TO THE SIGN 

AT THE MASON-DIXON LINE 

IN MARYLAND 

Alternate promenade patten 

R( M IADE GO DO /I PH ! t S 5®,SHE'S TH 5 ON I /H®I YOU H \ LI SEEK, 

SHORES OF(THE) CHESAPEAKE , TN M 

01 !N/ )E TH rS SOUTHER B BLLE, WHERE TH S CRABS AND OY JTERS DWELL, 

(JUST) LIKE ANYTHING, IN MARYLAND 

PROMENADE TO THE BASEBALL GAME, WE’VE GOT A TEAM WITH LOTS OP FAME, ORIOLES, 

THAT'S THE NAME, IN MARYLAND 






°Hl ' 8 QU 033 * 




, CAPITOL MARCA R Eq 
,S>- * • *Ll 


GLEN CAMPBELL 

TRY A LITTLE KINDNESS 


1. TRY A LITTLE KINDNESS 

(C. Sapaugh B. Austin) 

2. BOTH SIDES, NOW 

(Joni Mitchell) 

3. FOR MY WOMAN'S LOVE 

(Ben Peters) 


BMI 2:23 


BMI 3:44 


BMI 3:07 


SM-389 

(SMI-389) 


4. COUNTRY GIRL 

(Craig Smith) BMI 2:51 

*5. ALL THE WAY 

(J. Van Heusen-S. Cahn) ASCAP 3:1C 

6. WHERE DO YOU GO 

(E. Penney-J. Domurad) ASCAP 2:4E 

Arranged & Conducted by Al de Lory or *Marty Paich 
Produced by Al de Lory 


jo NOiivnoiA * 
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CAPITOL marca R£q 



GLEN CAMPBELL 

TRY A LITTLE KINDNESS 


1. HONEY, COME BACK 

(Jimmy Webb) 

2. FOLK SINGER 

(C, E. Daniels) 

3. LOVE IS NOT A GAME 

(J. Goldstein-G. James) 


BMl/ASCAP 3:00 


ASCAP 2:45 


BM I 2:10 


SM-389 
(SM 2-389) 


*4. ONCE MORE WITH FEELING 

(Shirley Nelson) BM I 3:16 

5. AND THE WORLD KEEPS SPINNING 

(R. Green R. Price) BM I 2:37 

6. HOME AGAIN 

(Larry Rintye) BMI 2:48 

Arranged & Conducted by Al de Lory or *Marty Paich 
Produced by Al de Lory 


* 1# *®n**V 40 M0I1*-' 0 '* 





PAT KAANOI 


SIDE 1 


My Desire 
I Am Hawaii 
Akaka Falls 
Danny Boy 
Here We Go Again 
Think About Me 

SR/7054 ri 1974 Sinergia, Inc., 
1229 Waimanu St., 

Hon., Hi. 96814 



PAT KAANOI 


SIDE 2 



Hawaii I Am Back 
O Makalapua 

I Can’t Make You Love Me 
Amazing Grace 
MyTane 

SR/7054 1974 Sinergia, Inc., 

1229 Waimanu St., 

Hon . Hi. 96814 - 




Tom Serabian 

The Long Night 



The Long Night 
I Guess I Lose Again 
Little Jenny 
Captain Marvel 
Love is On The Way 

©*1981 Adirondack Records 










•dRIOL 

;ale^ 


STEREO 
33 1/3 RPM 


PRO 7759 
SIDE A 
3:58 



(PRO 7759 A/S) 


VIRGINIA 


(B. Miller) 

Squamish Music/Corinth Music' 
Pyrmont Music/(BMI) 

PRODUCED BY: BRUCE FAIRBAIRN 

All rights reserved. Unauthorized duplication 
is a violation of applicable laws. 





005 

45 RPM 
(ASCAP) 
ime: 7:55 


WINE DOWN KINGSTOWN 

(Alston Beckett Cyrus) 

BECKETT 

DUSIC ARRANGED 8c CONDUCTED BY FRANKIE MclNTOSH 
BACKGROUND SINGERS: AYIVOR'S (rOSLYN, 
CYNTHIA, AURELIA & PRECILLA) 

publisher: pearl music 

JEFFERS YOUNG EXECUTIVE PRODUCERS 

a Cyrus McIntosh production 

01978 FIRST RIVER RECORDS 
ALL RIGHTS RESERVED 


FIRST RIVER 


Stereo 
Side A 
©1978 







005 

45 RPM 
(ASCAP) 
Time: 7:55 


Stereo 
Side B 
©1978 


WINE DOWN KINGSTOWN (Version) 

(Alston Beckett Cyrus) 

BECKETT 

MUSIC ARRANGED & CONDUCTED BY FRANKIE MclNTOSH 
BACKGROUND SINGERS: AYIVOR'S (rOSLYN, 
CYNTHIA, AURELIA 8c PRECILLa) 

publisher: pearl music 

JEFFERS YOUNG EXECUTIVE PRODUCERS 

a Cyrus McIntosh production 

01978 FIRST RIVER RECORDS 
ALL RIGHTS RESERVED 








Tommy 



A-LIST DJ’S ONLY 

TEST PRESSING 



B ° y Music, Inc., 902 






H I p » HOP 
DUSP LATES 


2 

j 

-t : 

/ 
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1 .DEVONTE & TANTO METRO 


SAY WOOEE 


\2 . MERC I LESS| 
IWHATE VErI 



























1 



4. 


Good-Bye July — Craig Rogers* 
ASCAP ! ilW Goat Music (4:07^' 
Feelin' light — Craig Rogers, 
ASCAP Ole’Goat Music (3:37) 



My Snrvily 
ASCAP 


Smile 




STEREO 
| RPM 
llSR 8680 











REG. U.5. PAT. Or*. 


FULL FREQUENCY 
RANGE RECORDING 


LONG FLAYING 


331/3 RPM 


SIDE I 


AUNT3E MAME PRODUCTION CUES 


1st Band: Reading of Will—2nd Band: News Flash—3rd Band; Act 1, Scene 
^ 2: Door bell buzzer—4th Band; Act 1, Scene 4: Telephone bell, 3 rings— 0 

5th Band: Door buzzer—6th Band; Act 1, Scene 5: Telephone ring— 

7th Band: Door bell buzzer (insistently)—8th Band; Act 1, Scene 6: 

% Laughter and catcalls with applause—9th Band; Act 1, Scene 7: 

CL Telephone switchboard effects—10th Band; Act 1, Scene 8: cr 

^ Silent Night—11th Band; Act 1, Scene 8: Deck the Halls— 
disconsolately—(Celeste music)—12th Band; Act 1, Scene 
9: Radio spot announcements—fade to Deck the Halls <§ 
chorale—13th Band; Act 1, Scene 9: Radio announce- 
< ^C ment, Merry Christmas from Manny, Moe and Jack, 
your credit clothier. 

TJV Auntie Mame #1- r 0* 

*°AOCASTING 




FULL FREQUENCY 
RANGE RECORDING 


LONG PLAYING 
331/3 RPM 


SIDE 2 


AUNTIE MAME PRODUCTION CUES 


1st Band; Act 1, Scene 10: Drippy Southern music—2nd Band; Act 1, 
Scene 11: Rooster crow—3rd Band: Hunting horn—offstage— 4th 
Band; Act 1, Scene 12: Hunting horn—onstage—5th Band: 

Horse whinny—6th Band: Wild horse whinny—7th Band: 

Fox hunt scene—8th Band: Crash of car and glass— 

9th Band; Act 2, Scene 5: Door buzzer—10th Band: 
a. Door buzzer (3 times)—11th Band: Door buzzer (1 

0 ^ time)— 12th Band; Act 2, Scene 7: Door buzzer— 

0 A 13th Band; Act 2, Scene 10: Door buzzer— 14th 
Band: Door buzzer—15th Band: Door buzzer— 


A 16th Band: Door buzzer—17th Band: Door 
bell chimes—18th Band: Door buzzer. 

x*, TJV Auntie Mane #2. 

®#<Mocasting C 


o' 





, 

SIDE 1 



REQUIEM FOR BROTHER MARTIN 

by / ' 

THt REVEREND CHARLES WALKER 
■ THE CHARLES WALKER CHORALE 
With 

THE EXISTING REALITY 


mfg. by 


STEREO 

38232 


6 . 


William Dingier 
9 FrederickJIRoad 
Pittsford, New York 14534 
Devotion - Orchestra a w 

Invocation - The Reverend Dr, Herbert C. Shankle f 
Pastor, First Church of God .< & 

Scripture - Psalm 90 - The Reverend Leardrew Johnsfon 
Pastor, Mt. Olivet Baptist Church J 

Glory - Chorus / 

Blessed Is The Man - Chorus 
Soloist: Judson Day 
Thou Lovest Righteousness - Solo 
Soloist: Phoebe Hamilton 


The Existing Reality: Piano, Brpce Mills - 
Drums, Da^e Jackson - Bass, Lou McIntosh 
Orchestra artd Chorus conducted by the 
Revferend Charles’ Walker 


\ 331/3 


SIDE 2 



REQUIEM FOR BROTHER MARTIN 

by. 

THE REVEREND CHARLES WALKER \ 

THE CHARLES WALKER CHORALE 

with — \ 

THE EXISTING REALITY 


STEREO V William pengler 

38232 IV J } 9 Frederick Road 

^ Pittsford, Mew York 14534 

1. Scripture - Ecch 12:1-7 - The Reverend A. N, Gibson ! / 

Pastor, Memorial A.M.E. Zion Church /i /. 

2. That Awful Day Will Surely Come r Chorus f 

3. Scripture - I Cor. 15:50-58 - The Reverend J. D. Jackson i 

Pastor, Mt. Vernon Baptist Church I 

4. I’ve Been To The Mountain Top - Chorus 
Soloist, Jerlynn D. Green 

5. I Saw A New Heaven - Chorus - Soloist, Sheba Griffin 

6. Benediction - The Reverend Dr. Herbert C. Shankle 
Pastor, First Church Of God 

7. Jesus I’m Cornin’ - Chorus - Soloist, Vera Miller 
The Existing Reality: Bruce Mills, Piano 

Dave Jackson, Drums - Lou Mclniostf, Bass 





QJW 




WICHITA LINEMAN 
GLEN CAMPBELL 


REO •• ; *t!“ 1 

1. WICH'TA LINEMAN (ASCAP-2:58) Jim Webb) 
i 2. (Siftin' On) THE DOCK OF THE BAY 
’ (BMI-2:35) 

. (Steve Cropper and Otis Redding) 

• 3. IF YOU GO AWAY (BMf-3:37) 

4. ANN (ASCAP-1:56) 

* 

5. WORDS (BMI-2:45) 

{8. Gibb-R. Gibb-M. Gibb} 

d. FATE OF MAN (BMi-2:38) <# 

Produced, Arranged & Conducted . ^ 
by A! de Lory 





WICHITA LINEMAN 
GLEN CAMPBELL 


9. DREAMS OF THE EVERYDAY HOUSEWIFE 
(BMI-2:30) (Chris Gantry) 

2. the; STRAIGHT LIFE (BMI-2:56) 

(Sonny Curtis) 

3. REASON TO BELIEVE (BMI-2:15) 

(Tim Hardin) 

4. YOU BETTER SIT DOWN KIDS 
(BMI-3:15) (Sonny Bono) 

5. THAT'S NOT HOME (BM 1-2:45) g 

(Billy Graham) 0 * 

Produced, Arranged & Conducted ^ a 
by Ai de Lory y- t A .M 


M 

- 

■. ■ 




Side A Stereo 

APL1-1247-A 

If The Shoe Fits 

Pure Prairie League 


1 That'll Be The Day 
(J. Allison-B. Holly-N. Petty) 2:1 



TM(s) ® RCA CORP —MADE IN U.S.A. 
® 1976 RCA RECORDS 



2 I Can Only Think Of You 
(L. Goshorn-M. Reilly) 2:31 
3Sun Shone Lightly (T. Goshorn) 3:57 

4 Long Cold Winter 

(G. Powell-L. Goshorn-M. Reilly) 3:14 

5 Lucille Crawfield (G. Powell) 4:09 


























SideB Stereo 


APL1-1247-B 

If The Shoe Fits 

Pure Prairie League 














































STEREO 
8IDE ONE 


6E-236-A 

(PRC-W) 


V 


1. BLIND IN LOVE (Bob Corbin) 

Sabal Music, Inc. ASCAP 3:52 

2. BLACK JACK, WATER BACK (Buzz Rabin) 
Sawgrass Music Publishers, Inc. BMI 2:18 

3. LYING TIME AGAIN (Chance Walker) 
Sawgrass Music Publishers, Inc. BMI 3:06 

4. THIS IS ME (Buzz Rabin) 

Sawgrass Music Publishers, Inc. BMI 2:37 

5. ALL MY LOVE (Dave Hanner) 

Sabal Music, Inc. ASCAP 2:46 

Produced by Jimmy Bowen 
' ® 1979 Elektra Record* 


Y.„ 




e <JO BJvq Angeles 





€>\\N 




MEL TILLIS 
ME AND PEPPER 


FOR RADIO 
ST A I ION 

USE ONLY 


STEREO 
SIDE TWO 


' 


1. 


2 . 


3. 




UPHILL ALL THE WAY (Hank Cochran)| 

Tree Publishing Co., Inc. BMI 
I'M SORRY (Buddy Cannon/Gene Dunl^ 

Sabal Music, Inc. ASCAP/ 

Sawgrass Music Publishers, Inc. BMI 2:25 
LET ME BE THE KEEPER (Chuck Wadley) 
Sawgrass Music Publishers, Inc. BMI 2:35 

4. FOOLED AROUND AND FELL IN LOVE (Mundo 
Earwood) Sawgrass Music Publishers, Inc./ 
Music West of The Pecos BMI 3:29 

5. YOU THREW AWAY THE MOLD (Ronal McCown) 
Sawgrass Music Publishers, Inc. BMI 2:24 

Produced by Jimmy Bowen 






1 1979 Elektra Records 






9o B/vd Los Aoge'es 


CO" 




O'O 






J6-B 











PICKWICK SERIES 


WAYNE NEWTON 

MICHELLE 


1. MICHELLE 

(John Lennon-Paul McCartney) 1:50 

2. BORN FREE 

(John Barry-Don Black) 


1 1 

3. WIVES & LOVERS 

(Hal David-Burt Bacharach) 

4. CHARADE 

(Henry Mancini-Johnny Mercer) 3:06 

5. THE IMPOSSIBLE DREAM (The Quest) 

(Mitch Leigh-Joe Darion) 2:15 


2:05 

SPC3461 
(SPC1-3461) 

2:07 










PICKWICK SERIES 


WAYNE NEWTON 

MICHELLE 


1. GEORGY GIRL 

(Tom Springfield-Jim Dale) 


2:25 


SPC-3461 
(SPC 2-3461) 


2. MELANCHOLY SERENADE 

(Jackie Gleason-Duke Enston) 3:30 

3. CALL ME IRRESPONSIBLE 

(Sammy Cahn-James Van Heusen) 2:21 

4.1 LEFT MY HEART IN SAN FRANCISCO 
(Geroge Cory Douglass Cross) 2:58 













,<N° 


<o"' 


iS 0 t R(. A Corpor.ihon All t 

PICKWICK 


*9h 


'‘Sr, 




BY ARRANGEMENT WITH 
RCA RECORDS 


^V. 


*1. YOU DO SOMETHING TO ME 
(trom the M-G-M film “Because 
You're Mine") — 2:21 
(Cole Porter) ASCAP 
**2. SYLVIA— 2:32 

(Clinton Scollard/Oley Speaks) 



ELECTRONICALLY 
ENHANCED FOR 
STEREO 


WARNING: Unauthorized reproduction of this 
recording is prohibited t?y Federal law and subject 


ASCAP 

THE ARTISTRY 
OFMAR/O LANZA 

Mario Lajnza 
ACL 701^-A 


to criminal prosecution. 


**3. SOME DAY (from “The Vagabond 
King") — 2:45 (Brian Hooker/ 

Rudolf Friml) ASCAP 
*4. SONG OF INDIA - and Chorus—3:53 
(Rimsky/Korsakoff) Words & 

Adaptation by Johnny Mercer) ASCAP O 
**5. LOLITA — 3:01 (Arturo Buzzi/PecciaJ^ 
inicos, Conductor 

' . CAMDEN 

' ( • . . o'V )0 

r ■' Mission Ol H' ^ 


Y 




,<0 




,\e' 


s0 < pc A Corporation. All 

PICKWICK 


r '9h, & 


riorxvviv.rx r o s& ^ 

.6® BY ARRANGEMENT WITH V 

RCA RECORDS 




*1. YOU ARE MY LOVE-and Chorus—3:40 

(Constantine Callinicos/Pau! F. Webster) 
ASCAP 

*2. FLOWER SONG (from “Carmen”)— 
3:35 (Bizet) 


THE ARTISTRY 
OF MARIO LANZA 

Mario Lanza 
ACL 70ta-B 



WARNING: Unauthorized reproduction of this 
recording is prohibited by Federal law and subject 
to criminal prosecution. ; 



*3. CHE G EH DA MANINA (Your Tiny 
Hand Is Frozen) (from “La Boheme”)— 

5:01 (Puccini) 


^7 


O TU CHE IN SENO AGLI ANG ELI 
(Thou Heavenly One) (from “La 
Forza del Destsno”) — 4:48 (Verdi) 

^Constantine Callinicos, Conductor^ 

t* Da\/ Ci na+ra rnnrlii/'tnr 








° s ea 


**Ray Sinatra, Conductor 

CAMDEN 


^ PermTs'sion Of RCA ^ 


,0< 











John Travolta 

1 Let Her In (Benson) 3:07 



riaill 

IffiSN 


BKL1-1563-A 
Side A Stereo 


MIDLAND 
INTERNATIONAL 






Never Gonna Fall in Love Again 
(Carmen) 3:26 

Rainbows (Lembeck-Mead) 2:23 
A Girl Like You (Cavaliere-Brigati) 
4:55 

Razzamatazz (Lembeck-Mead) 


'*r 




3:08 


w . • - ® 1»76 MIOLAND INTERNATIONAL RECORDS, INC. . 

- '" , ^or UKom ^^ 


nC,^ 


& 




Ed in u.s.a. 



John Travolta 

1 I Don't Know What I Like About 
You Baby (Sedaka) 2:15 


Timm 



BKL1-1563-B 
Side B Stereo 


MIDLAND 

INTERNATIONAL 


%* 


'//tv? 


Baby I Could Be So Good at Lovin' 

You (Clifford) 3:08 

Big Trouble (Carone) 2:47 

It Had to Be You (Jones-Kahn) 2:34 

Goodnight Mr. Moon (Lembeck- 




Miller) 3:18 

© 197® MIDLAND INTERNATIONAL RECORDS, INC. 




AND d ist R ^ 












***» IN U.S.A. 



DLP 

3068 



,\ (Rev. George Bennatd) 2:46 / 

2. IT IS HO SECRET (Stuart Hamblen) 2:25 / 

3. WHISPERING HOPE (Hawthorne) 2:30 
4. SWEET HOUR OF PRAYER 2:*2 
5. MY GOD IS REAL (Yes, God Is Real) 

(Kenneth Morris) 1:54 
6. BEYOND THE SUNSET (Virgil P, Brock- 

Blanche Kerr Brock) 2:25 <S' 





DLP 

3068 




1. IN THE GARDEN (Co Austin Miles) 2:48 
2 SOFTLY AND TENDERLY 2:28 
3. WILL THE CIRCLE BE UNBROKEN 
(Ads R. Habeirshon~Charles H, Gabriel) 2sl4 
YIELD NOT TO TEMPTATION (Palmer) 2:42 
5. HAVE THINE OWN .WAY, LORD 
(George $tebbms~Adelaide Pollard) 2:23 







(H2WP"27oli 

\ 







1—MEAN WOMAN BLUES (Claude Demetrius) 

2—(Let Me Be Your) TEDDY BEAR (Kal Mann-Bernie Lowe) 

3— LOVING YOU (Leiber-Stoller) 

4— GOT A LOT O’ LIVIN’ TO DO! 

(Aaron Schroeder*Ben Weisman) 

x 5—LONESOME COWBOY (Sid Tepper-Roy C. Bennett) 

<6—HOT DOG (Jerry Leiber-Mike Stoller) 

7—PARTY (Jessie Mae Robinson) 

From the Hal Wallis-Paramount Picture y 
“Loving You” ,■ 

4 - Elvis Presley 

' 1,23,5,6,7, - Elvis Presley 

• with the 



HEW 

| OkTHOPHONIC” 
HIGH 

j FIDELITY 





il 

LPM 

1515 , 

(H2WP-2763t 



1 —BLUEBERRY HILL (AI Lewis-Larry Stock-Vincent Rose) 

2—TRUE LOVE (Cole Porter) 

3 —DON'T LEAVE ME NOW (Aaron Schroeder-Bernie Weisman) 

4—HAVE 1 TOLD YOU LATELY THAT I LOVE YOU? 

(Scott Wiseman) 

5—i NEED YOU SO (Ivory Joe Hunter) 


i - Elvis Presley 
2,3,4,5, - Elvis Presley 
with the Jordanaires 





'°"0 Qm ] pl ^ 

****** • RADIO CORPO rM ' 


O' 



\ 2 


"NEW 

ORTHOPHONIC” 

HIGH 

i flOEUTY 

/ 

Co‘ 







Pickwick 



THE LITTLE 


Stereo 


SPC-3462 

(SPC 1-3462) 



■Ss 9 







Side 2 


Stereo 


SPC-3462 

(SPC 2-3462) 


1. JINGLE BELLS 

(J. Pierpont) 2:47 

THE HOLLYRIOGE STRINGS 

2. ADESTE FIDELIS 

ROGER WAGNER CHORALE 2:35 

3. IT CAME UPON A MIDNIGHT CLEAR 




(Trad, arr./Price-Black) 

3:17 

ELLA FITZGERALD 


SILENT NIGHT 


GUY LOMBARDO 

3:20 

$r\, 

y °fn 



c& 


''Zpitoi 


industries, In 






0lv ^ER OF THE RECORDED 



Q RCAEP-13514 

Ty (PT 41100) 

45 RPM 



SIDE ONE 
STEREO 


1. ACROSS THE BAY 54 B.P.M. 

2. TAKE SOME THYME 96 B.P.M.. 

Featuring ‘Herb 1 Hewson 

Vritten, Produced & Programmed by 
(K>. Hewson) 

A Davx. AAcAleer/S.O.U.N.D. Recording ^ 

Published by Ha Ha Music/Chappell Music Ltd. 

(P) 1987 Torstwick Limited ^ 


' < ° CASri ^ and copying of 


Vernation al iNCORP° B ^ e ° 



Q 3Q«CD3ti 3H1 dO ti3M/^ 0 



O f RCAEP-13514 
(PT 41100) 
■— ? 45 RPM 


SIDE TWO 
STEREO 

107 B.P.M. 


JAMMIN' ON THE BYTE 

(R. Hewson) 

^Produced & Programmed by 
Rfejrard Hewson V.. 

A Efeve McAleer/S.O.U.N.D. Recording 
Published by Ha Ha AAusic/Chappell Music 
(P) 1987 Torstwick Limited 


° CASr ' A ' G and copying of THIS F* 00 ^ 


/A/r eRNATIONAL. INCOB^^^ 0 




Side A Stereo 

XFPU-1141-A 

ROCK ’N SOUL PART 1 

DARYL HALL & JOHN OATES 


1. SAY IT IS'NT SO 

(D. Hall) 

2. SARA SMILE 

(D. Hall - J. Oates) 



3. S^E'S GONE 

(D. ".Hall - J. Oates) 

4. RICH GIRL 2:2 

(D. Hall) . 

KISS ON MY LiST 

(J. Allen-D. Hall) 

YOU MAKE MY DREAMS 

(D. Hall - J. Oates - S. Allen) 

PRIVATE EYES 3:29 

(D. Hall - W. Pash - S. Allen - J. Allen) 

Produced by Daryl Hall & John Oates 
Co-Produced by Bob Clearmountain 
(P) 1975, 1976, 1980, 1981, 1982, 1983 
RCA RECORDS /(P) 1973 Atlantic ^ 
^ Recording Corporation 










































**1* 


p '»es 
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Side B Stereo 

XFPL1-1141-B 

ROCK ’N SOUL PART 1 

DARYL HALL & JOHN OATES 

1. ADULT EDUCATION 5:39 
(D. Hall - J. Oates - S. AllVi) 


I CAN'T GO FOR THAT (No Can Do) 3:39i 

(D. Hall - J. Oates - S. Allen) f 

3. MANE ATE R 4:34 $ 

(D. Hall - J. Oates - S. Allen) SJ 

4. ONE ON ONE 3:53 

(D. Hall) 

5. WAIT FOR ME (Live Version) 

(D. Hall) 

Produced by Daryl Hall & John Oates 
Remixed by Bob Clearmountain 




.6:09 

,4 


(P) 1975, 1976, 1980, 1981, 1982, 1983 
RCA RECORDS /(P) 1973 Atlantic 
Recording Corporation 


V> 
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***, 


**, 






Armed Forces 
Radio & Television Service 

STATION LIBRARY 


/ Micro-Groove • Play with 

.001 pickup stylus \ 

I RL-11-6 /Ak 

P-9431 J 


'ELVIS FOR EVERYONE" 

ELVIS PRESLEY 

1. Your Cheatin' Heart 2:26 

2. Summer Kisses, Winter Tears 2:20 

3. Finders Keepers, Losers Weepers 1:52, 

4. In My Way 1:24 

5. Tomorrow Night 2:51 

6. Memphis, Tennessee 2:09 

7. For The Millionth And The Last Time 2:06 


__ 

_ 

Place, Los 










rv' e 




c\ CO- Its Use o r 

\NFORMAT/q^ 


°<4 


«■// 




°*v* twent 0,: ***:**cN^ 


f 0. 




V^x 


r - A i 


Armed Forces 


Radio & Television Service 

STATION LIBRARY 


/ Micro-Groove - Play with .001 pickup stylus V 

1 RL-11-6 

SSL-17170 

• 

P-9432 J 


"ELVIS FOR EVERYONE 7 
ELVIS PRESLEY 

1. Forget Me Never 

2. Sound Advice 

3. Santa Lucia 

4. I Met Her Today 

5. When It Rains, It Really Pours 

6. (It's A) Long Lonely Highway 

7. I 7 m Yours 


1:37 

1:45 
1 : 10 , 
2:41 
1:50 
2:23 
2:20 


Z*h 


•s°\ 


i^ e n Place, Los A"9 









For Walter M. Decker 



YAR 405 
33V3 rpm 


Side One 
Time: 25:18 


liller-Brody Productions, Inc? 



The Chocolate War 

bq Robert Cormier 

Copyright© MCMLXXIV by Robert Cormier 
Published by Dell Publishing Co., Inc. 

(p)and © MCMLXXVII by Miller-Brody Productions, Inc. 

WARNING: It is prohibited to copy, 
reproduce or broadcast this recording 
or any portion thereof. 



















YAR 405 
33V3 rpm 


Miller-Brody Productions, Inc. 



Side Two 
Time: 25:00 


a dramaHialion # of thelbook 

The Chocolate Ular 

bqRoberLCormier 

Copyright © MCMLXXIV by Robert Cormier 
Published by Dell Publishing Co., Inc. 

®and © MCMLXXV1I by Miller-Brody Productions, Inc. 

WARNING: It Is prohibited to copy, 
reproduce or broadcast this recording 
or any portion thereof. 
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THE NORTH AFRICAN 
CAMPAIGN OF WORLD WAR II 


SIDE ONE 


22006 A 


THE DESERT PATROL IN 
THE NORTH AFRICAN 
CAMPAIGN OF WORLD WAR II 

PRODUCED BY SONNY 


INC - • A rRANSANBM 




M 22006 B 


SIDE TWO 


THE DESERT PATROL IN 
THE NORTH AFRICAN 
CAMPAIGN OF WORLD WAR II 

PRODUCED BY SONNY LESTER 








A CATHOLIC 
RENTHOOD 
ME 


;ting and 





SIDE ONE 

ASP 4002 A 


STEREO 
33 1/3 rpm 



1. EASE ON DOWN TME ROAD 2:33 

Charlie Smafls/FoxFanfare Music, Inc./BMI 

2. MISTY 5:27 

Erroll Gamer / Pub. Octave Music / (Vernon) 

3. NITE MAGIC DISCO 3:40 

Bill Horn / Organ Grinder Music 

4. MY LIFE 5:02 

Billy Joel - Impulsive Music & April Music - 

1978 CBS 

A* 


? /v - of Atlantic So^ 





HTontagne 

RECORDSW 


RECORDS 
BILL HORN 

2ND GENERATION "B" 


SIDE TWO 

ASP 4002 B 


\ 


\ 


rHi)R i 


J 


1. MAC ARTHUR PARK ^ 4:49 

Jimmv Webb / Canopv-Music Pub. / ASCAP 

2. FEELINGS 2:58 

Morris Albert / Fermata Int'l. 

Melodies, Inc. / ASCAP 

3. ABSENCE OF LOVE 3:41 

Bill Horn / Organ Grinder Music 

4. 2ND GENERATION “B” 5:32 

Bill Horn / Organ Grinder Music 







THERE’S ALWAYS HOPE 

The Magnificent Perception 
featuring Keith Jackson 


SIDE ONE 


43318 


1. THERE’S ALWAYS HOPE (K. Jackson/ASCAP) 

2. SHAKE IT OFF AND MAKE THE DEVIL TAKE IT BACK 

(K. Jackson, C. Goar Jr./ASCAP) 

3. HEAVEN, DON’T YOU WANNA GO (K. Jackson, 

T. Mercado/ASCAP) 

4. LOVE IS STILL THE WAY (K. Jackson, 

T. Mercado/ASCAP) 

5. THERE’S ALWAYS HOPE (Reprise) 


All Songs Published by Blessed Enterprises Music 
© 1986 P.O. Box 5096 Bridgeport, CT 06610 
All Rights Reserved 





THERE’S ALWAYS HOPE 

The Magnificent Perception 
featuring Keith Jackson 




SIDE TWO 



43318 


1. THINK MYSEfcF HAPPY (K. Jackson/ASCAP) 

2. YOU’RE GONNAWINtT. Mercado, K. Jackson/ASCAP) 
3. ONLY JESUS (K. Jackson/ASCAP) 

4. GO FOR IT (K. Jackson/ASCAP) 


All Songs Published by Blessed Enterprises Music 
© 1986. P.O. Box 5096 Bridgeport, CT 06610 
All Rights Reserved 





Don Nix 
Blues Show 015 
For week of 





Don IMix 
Blues Show 015 
For Week of 
May 15, 1989 


Side 2 

(NR 17949-2) 


© 1989 For radio station broadcast only. 
All rights reserved by Pulsebeat Productions. 
Sale is unlawful 


Pulsebeat 

Productions 


Bobby "Blue" Bland 
Blues Show #016 
For Week of 
May 22, 1989 


Side 1 
(NR 17956 


©1989 For radio station broadcast only. 
All rights reserved by Pulsebeat Productions. 
Sale is unlawful 



Bobby "Blue” Bland 
Blues Show #016 
For Week of 
May 22, 1989 



Side 2 

(IMR 17956-2) 


©1989 For radio station broadcast only. 
All rights reserved by Pulsebeat Productions. 
Sale is unlawful 





Howlin' Wolf 
For week of 
Aug. 7, 1989 


Side 1 

(NR 18038-1) 


©1989 For radio station broadcast only. 
All rights reserved by Pulsebeat Productions. 
Sale is unlawful 




Howlin' Wolf 
For week of 
Aug. 7, 1989 


Side 2 

(l\IR 18038-2) 



©1989 For radio station broadcast only. 
All rights reserved by Pulsebeat Productions. 
Sale is unlawful 



Muddy Waters 
Blues Show #018 
For Week of 
June 5, 1989 



Side 1 

(NR 17974-1) 


©1989 For radio station broadcast only. 
All rights reserved by Pulsebeat Productions. 
Sale is unlawful 



Muddy Waters 
Blues Show #018 
For Week of 




Anson & The Rockets 
For week of 
May 1, 1989 


Side 1 
(MR 17931 


©1989 For radio station broadcast only. 
All rights reserved by Pulsebeat Productions. 
Sale is unlawful 



Pulsebeat 

Productions 



Anson & The Rockets 
Blues Show #13 
For Week of 
May 1, 1989 




Side 2 

(NR 17931-2) 


©1989 For radio station broadcast only. 
All rights reserved by Pulsebeat Productions. 
Sale is unlawful 




LOVING YOU 
C. B. KELTON 


ial A Hit Music 
615*244-4650 
hville, Tenn. 372 


MLP101-A 

Produced 


1. LOVING YOU (C. B. Kelton)— 2 j 13 

Dial A Hit Music—BMI ^ 

2. DEVIL IN MY SOUL (C. B. Kelton)—2:46 
Dial A Hit Music—BMI 

3. MOVIN’ ON (Stevie Wonder)—2:31 
HIM & Range Music—BMI 

4. SPRING IS HERE TO STAY <C B. Keiton)-3:47 
Dial A Hit Music—BMI 

5. KILLING ME SOFTLY (Norman Grmbel) (Charles 
Fox)—BMI—3:51 








ttlllllllIVVfff,, 



SUNRISC RECORDS, INC. 

1. CRAVING YOU BODY - Michelle Wood 

Patricia McBean 

2. BEAUTIFUL MELODY - Michelle Wood 

Kenneth Hill 

3. I FEEL A HURTIN’ - Michelle Wood 
Lois Eutsler 

SIDE 1 ^ STEREO 

331/3 RPWI f jj) KM 10975 

4. FOGGY COUNTRY MORNING - Michelle Wood 
Lime stevens 

5. THE BEAUTIFUL PEOPLE - Michelle Wood 

Brenda Clem 

6. I WISH I’D KEPT A DIARY - Michelle Wood 

Alexander Jacques 

7. WONT SOMEBODY LOVE? - Michelle Wood 
William Denson 

8. WHEN I’M ALONE - Michelle Wood 
Wanda Heady 





SUNRISC ACCORDS, INC 

1. DON’T DISGUISE - Buddy Raye 

Neil Ridgell Jr. 

2. SONJA’S SONG - Buddy Raye 

Charles Davis 

3. JUICY LUCY - Buddy Raye 
Deborah Willis 


SIDE 2 
33 1/3 RPM 



STEREO 
KM 10975 





SPECIAL REMIXED 
EXTENDED VERSION 
OF THE HIT SINGLE 

I'M SO 
EXCITED 

Pointer Sisters 

FROM THE LP 

"SO EXCITED" 
BXL1-4355 

YD-13384 


Contains Remixes of 

DON'T COME BACK 


DEAL WITH IT 

Remixed by Chris Lord-Alge 
Produced by Pete Solley 


880 406-1 




A - S I D E 

Club Mix 

7:47 

Dub Mix 

5:23 

VE 7021 


EDUCTION 

11 You’re h <y One And Only [TKie Love]” 









Afromento 

cm 


—i 
























ftt>o/Zes 


p/ftee? 


\ii200c, 

_jj-— 

jlfiCC G/QMt-s 










GRENN, INC. 



"MARYLAND" 
(instr.) 




STEREO 

Recorded at 
VIRTUE'S 
Virtue/Carter 
Productions 

<g> 1975 

PUCR 

Director - C. Lowe 


(arranged by L Bfockington) 

The Bishop Mckinley Williams 
Youth Choir — lead by 

fi. Harris, $, White, Madden T. Bumpess 


PHILADELPHIA UNITED 

P UC R 


CHURCH RECORDS 


PUCR 

5575-E-45 

Mary Hill Music 
(BMI) 

Carter Music 
(BM!) 

Time: 3:33 





PHILADELPHIA UNITED 


CHURCH RECORDS 


STEREO 

Recorded at 
VIRTUE'S 
Virtue/Carter 
Productions 
<g) 1975 
PUCR 

Director - C. Lowe 


PUCR 

5575-G-45 

Mary Hill Music 
(BMI) 

Carter Music 
(BMI) 

Time: 3:30 


(Charles Lowe) 

The Bishop Mckinley Williams 
Youth Choir — lead by 

^ a s Roy Hunter 




URREY 


RECORDS 


SURRON 

MUSIC 

BMI 

TIME (2:45) 








45-1002 

(VPMF-4157) 

STEREO 


SINCE CHRIST CAME INTO MY LIFE 

(S. Murry, R. Surrey) 

GOSPEL BLENDERS 


Produced By Ron Surrey 
@ 1977 SURREY 






WORLD WIDE 
RECORDS 


Dickie Bird Music 
& Publishing Co. 
Time 4:25 
Produced by 

L. B. Young 
** Productions 


Stereo 

LBY-1( 


LOVING YOU 

(Minnie Ripperton & Richard Rudolph) 

JESSY MORRISON 



WORLDWIDE 

RECORDS 


20th Century 
Music Corp. 
Time 4:50 
Produced by 
L. B. Young 
Productions 


Stereo 

LBY-10VB 


THERE WILL NEVER 
BE ANOTHER YOU 

(Harry Warren) 

JESSY MORRISON 


jhZllw u _ 





Excellorec 

Music 

BMI 


Spiritual 
Time 2:41 


WHEN THEY RING THEM 
GOLDEN BELLS 
PROF. HAROLD BOGGS 

And Boggs Singers 

45-684 ^ 



Spiritual 
Time 2:46 


Excellorec 

Music 

BMI 


HEAVENLY POWER 

H. Boggs 

PROF. HAROLD BOGGS 

And Boggs Singers 

^ 45-684 ^ 







45-1037 

VOLUNTEER MUSIC 
CO.'<BMI 


A HI-F# Recording 


GO TELL HIM WHAT YOU WANT 

(A. A, Smith) 

THE VOICES OF JORDAN 

Soloists: D. Xiftrell - C Porter 




N.J. 07632 


Produced by 
Richard Blank & 
Elliott Coral ; 
Time 2:25 '■ 


tHE JONES BEACH SONG 
(West End Two) 

Written by T'T' Rssh.ar,** Blank, Mike 

Calbro ^ 

© Dancing Socks Publ.(BMI) 



Flush Records 
a. 333 Sylvan Ave. 
Englewood Cliffs, N.J. 07632 


PLAY 


45 RPM 

FR-I00IB 
\ Pubi 

\ Dancing Socks 
. \ Pi , SMI 


Produce 
Richard Blank 
& Elliott Coral 
Time 3:11 


LOUD 

E YOU 

- 

Written by (r 

"• Mike Cafabs o 



PLAZA NY 



Edit) 

|jrren) 

Productions 


A 7716 

(7567-87716-7) i 

45 RPM <| 
SIDE ONlV 

® 1991 Interscopel 


Christiai 


^’Doherty 




GERARDO 

RICO SUAVE 


Produced 




INTERSCOPE 


RECORDS 


■ 




PLAZA. N V 




vS ^9i»a*°="so*o 0s</ 


GERARDO 
RICO SUAVE 


Produced 


A 


•••* west records amenca 


INTERSCOPE RECORDS' 














slipped Pisco ’ 


STEREO 

46RPM 


SB-4503 

'SB-4603-A) 


01975 Wm, Ervin 


WAITER, WAITER! 

(Bill Ervin) 

ERVIN & FORD 


Disco Remix(p)l976 by 
Studio~B, Inc. 


Tims: 3:16 

From the LP 
• CHEF'S 
SALAD* 


Produced Si 
Recorded at 
Studio-3, 
Boston, by 
Wayne Wadhams 






I BMI 

: 


**CRY FOR ME BABY** 

(London) 

V ELMORE JAMES 

reduced by Mei London \ vV ' 

U. c . „ lfk 6 0 s 

J A RECORDS - 





DJ COPY 


TAKE ME WHERE YOU GO 

(James) 

ELMORE JAMES 

Produced by Mei London \\y 


RECORDS 







BUNZ 
ROCK SHOW 


STEREO 
476-45P 
Produced by 

Mouse for 
Sonic Hog 
Productions 
Time: 2:57 
6053-28A 


Recorded at 

Vibrasound 

Studios 

Schenectady, N.Y. 

Robert Barry 
Music 
BMI 


DOCTOR ROCK & ROLL 

(S. Atwood, C. Cirrone, B. Deitz, R. Hull) 


BUNZ 
ROCK SHOW 



STEREO 

476-45P 

Produced by 
Mouse for 
Sonic Hog 



Recorded at 

Vibrasound 

Studios 

Schenectady, N,Y. 

Robert Barry 
Music 
















|O *0 30Nvwao*, 3d 


AUSTRALIA) UMlTfo 



PARLOPHOHE 


A-8103 

7XCE17559 



1 


I WANT TO HOLD YOUR HAND 

(Lennon-McCartney) Northern Songs 

THE BEATLES 


Vc0 *° »» o „, 8 „ E0 . 


0|V *£R OF THE RE C °*° 


e ° C P f«FORMANCt. 0RO1 


v ^OS^«*LIA) UMlTfo 


/ 



PARLOPHONE/j 


A-8103 

7XCE17560 


THIS BOY 

(Lennon-McCartney) Northern Songs 

THE BEATLES 




of y^E RtCO 0 




RECORDS 


H 849 

ZTSC $4119 
Time: ; . ,2;33 
Producfd'Sy: 
Berry Gordy, Jf 


OREEIIN6S (This is Unde Sam) 

P. Bennett , 

V A LA DI E R S 

. M6 






THUNDZR’HRD 

RECORDS 


Publisher: 
Fox-Fanfare 
Music, lnc. f 
BMI 

(From the 20th 
Century Fox film 
''Making It") 


“MORNING SONG” 

(“Theme From Making; St") 

(N. Gimbel & C. Fox) 

RAY MARCO 

, Produce.d & Arranged by c 

0 > /U Jimmy Wisner „ 






DISCOS COLUMBIA 


^ SOUL 
\ TROPICAL 

n 

o 

r 

c 

* 


V. 




GAN E 

(Fernanda Z.Maldonado) 

SONIA LOPEZ 

o: t ( 0101 - 19838 ) 

' 4 e v at . c° 

Af/A M| RECORDS 


102&7 


£ 

x 

o 






Records 


DISCOS COLUMBIA 



CRISTAL DE ROCA 

(Homero Aguilar) 

SONIA LOPEZ 

( 0101 - 19839 ) 


RECORD 6 






ol 

R 

T * A DC 

E 

MAMA 

R 


PROMOTIONAL RECORD 


Stratton Mus., Inc. 
BMI-2:00 

f no 


With Vocal Group 
and Orchestra 
(45-17109) 

v 




BE MY GIRL 

(Art Singer) 

JOHNNY MADARA 




O.s.A 


not 







■ a*** 



°*IY 







I! I! E l S E 4 

★ ★ * ★ * 



HONEST I DO 


SUNNY FULTON 

533 A 


(1HELSE4 

•k * * * a 



FIRE 

SUNNY FULTON 

633 B 





NORTHERN 

fc E C O R D , 

151 W. Ponn St.. Philo. 44, Po.* A 


. MY BABY , 

(W/C^tm«59ho*n 

BILLY CUNNINGHAM^ 


I 




HOLY GHOST 

Scarbough) 

THE MIGHTT KINGS OF HARMONY 


SPIRITUAL RECORDS 


Mary Hill Music 
(BMI) 

Times 2:50 






STEREO 

S-32972-H 


SPIRITUAL RECORDS 



IMI SHALL BE MINE 

(W. Davis) 

THE MIGHTY KINGS OF HARMONY 


STEREO 

S-32972-V 


Mary Hill Musi 
(BMI) 

Tinje: 2.57 





Side 2 
101 B 


LIGHTNING 

EXPRESS 

Records 



DOUGLAS QUIMBY 
RAYMOND DAVIS 
FLETCHER NORRIS- 
guitar 

WILLIE NORRIS- 
bass 

MACON STAFFORD 




45-K457? 

(Goday-BMI) 

2:50 

45-5358 

HIGH 

. - p 

*„■ 



\ i 

Vocal By r 
The Five Keys 


FIDELITY 

7 

-I DIDN’T KNOW 

(ChcirSk 

THE FIVE KEYS 





45 : K 4;.:7v 
Armo-SMlj 


Vocaf By 4 
The Five Keys . 


FIDELITY 


NO SAYS MY HEART 


Hilly Ward] 









45 R.P.M. 

Vocal with Orch. 

Pub: Meridian Music 
(BMI) 


Record No 

45-5250 

(45-JB-541) 
Time: 2:45 


THAT'S ALL THERE IS TO THAT 

(Otis-Owens) 

MELVIN MOORE 

Bill Hendricks Orch. 



45 R.P.M. 

Vocal with Orch. 

Pub: Meridian Music 
(BMI) 


Record No* 

45-5250 

(45-JB-542) 
Time: 2:25 




■* 'V ■ 
- 



IF I COULD HOLD YOU 

(Otis-Owens) 

MELVIN MOORE 

Bill Hendricks Orch. 


TURN RAY 
RECORDS 



RPM 


by 
Debundo 


(Len Debund©) 


MANNY KRUPIT 

Arranged by Norman Harris 


0,S » *v JA „, E IKCO*® 5 



TURN RAY 
RECORDS 


45 RPM 

Time; 3:26 
Produced by 
ten Debundo 

B SIDE 


FATHER OF THE BRIDE 

V (ten Debundo) 

IHSTRUMENTAL 

Arranged by Norman Harris 
■' SV JAM* 


■ 


u 


Dandelion Music Co* 
BMI 

W. L. 279 


f i V 


■ 


A Capitol Re-Issue 


wz ^ 

Try A Little Kindness 
Glen Campbell 


also includes 



Conducted by Al de Lory Capitol 













SR/7054 


PAT KAANOI 


When Pat Kaanoi sings “Hawaii. I Am 
Back,“ you know that soon everyone will 
be well aware of the truth of those lyrics. 
After returning from the mainland. Pat 
did the song on my television show. I’m 
sure that while listening to this, his debut 
recording, you will realize that you are 
hearing a new star. 

Pat’s warmth, sincerity, audience rap¬ 
port and. most of all. talent, have helped 
to establish him as one of Hawaii's most 
popular entertainers. He's blessed with 
rugged good looks, but. it's Pat's voice 
that really captures your attention—rich, 
mature and versatile. Just listen to his 
treatment of “O Makalapua." ’’Akaka 
Falls, “ and his father's favorite song. “My 
Tane.” Pat sings a beautiful and highly 
stirring interpretation of “I Am Hawaii.” 
with special sound effects that realisti¬ 
cally capture all the excitement of 
Hawaii’s fiery birth. 

There is yet another facet to Pat 
Kaanoi’s talents. With selections like “My 
Desire. ’’ “I Can’t Make You Love Me ." and 
“Here We Go Again." Pat reveals his skill 
as a talented composer. Six of the selec¬ 
tions on this album are original composi¬ 
tions. but. Pat has also included two 
standards: the ever-popular “Danny 
Boy. " and a moving rendition of “Amaz¬ 
ing Grace." 

Listen and you’ll like what you hear— 
the voice, personality and talent of Pat 
Kaanoi. 

DON ROBBS 

The Don Robbs Show 
KITV 
Honolulu 



SIDE 1 

MY DESIRE* 2:30 
I AM HAWAII 3:08 
AKAKA FALLS 2:30 
DANNY BOY 4:10 
HERE WE GO AGAIN* 3:54 
THINK ABOUT ME* 2:41 


SIDE 2 

HAWAII I AM BACK* 3:34 

O MAKALAPUA — 

(LOVE ME FOREVER)t 3:47 

I CAN'T MAKE YOU LOVE ME* 2:55 

AMAZING GRACE 4:55 

MY TANE 3:03 


PETER CORAGGIO, Producer/ WAYNE CARVALHO, Engineer, Final Mix/ STAN RIVERA, Photography 
CHARLES BRETZ Cover Design/ WILLIAM C. WYSOCK, Mastering/ GLENN KAANOI, Backup Vocals 
MUSICIANS "OX": JERRY HEY, Trumpet & Flugelhorn/ LARRY WILLIAMS, Keyboards. Sax & Flute 
KIM HUTCHCROFT, Sax & Flute/ BUD NUANEZ, Guitar/ BOB WILSON, Drums/ KEN WILD, Bass. 

•Words & Music Copyright • 1973 Pat Kaanoi tWords Copyright1973 Pat Kaanoi ® 1974 Sinergia, lnc„ 1229 Waimanu St„ Honolulu. Hawaii 96814 
RECORDED AT SINERGIA STUDIOS, HONOLULU, HAWAII 







SECOND AVENUE 
HERE WE GO AGAI 
LOOKS LIKE RAIN 
HOLD ON 
ROLLING DOWN Tl 


THE LONG NIGHT 
I GUESS I LOSE AG 
LITTLE JENNY 
CAPTAIN MARVEL 






THAT PETROL EMOTION 

“Big Decision” 

THE JET FUEL MIX 
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Presents 



1 


MAJOR PRODUCTION MUSIC 


TELEVISION 

RADIO 

ETV 

CATV 

CCTV 

INDUSTRIAL FILMS 



-Note on Copyrights and Public Performance - 



THOMAS J. VALENTINO, INC. 


151 WEST 46TH STREET 
NEW YORK, N.Y. 10036 


WARNING: 

No mechanical reproduction or other use of the "MAJOR PRODUCTION MUSIC LIBRARY" 
may be made without prior application to and receipt from Thomas J. Valentino, Inc. of 
appropriate licenses for each specific use in each production. 


EDUCATIONAL CASSETTES 
RADIO & TV COMMERCIALS 
SLIDE FILMS 
DRAMA 
THEATRE 

AND ALL OTHER A-V PRODUCTIONS 
















BANJOS IN ACTION”- Playing lor Fun & Entertainment, Anywhere-Anytime 



PARTICIPATING IN 


RECORDING OF 


LP RECORD: 





OAKLAND BANJO BAND 

(A NON-PROFIT CORPORATION) 

The OAKLAND BANJO BAND was organized with seven members on August 14, 1964, and held weekly rehearsals for the first 
three months in a local piano studio. 

The Band gained members steadily, and in December, 1964, moved to hold its rehearsals in a large private dining room at the 
Straw Hat Pizza Parlor in San Pablo, California. In February, 1965, the Band moved to the new Straw Hat Pizza Parlor at 63rd 
& Telegraph, Oakland, California, and presently plays there in a large private room each Thursday evening from 8:00 p.m. to 
10:30 p.m. 


On June 21, 1965, the OAKLAND BANJO BAND was incorporated, and qualified as a California non-profit corporation. 

Since its inception, more than 110 members have joined the Band. At each rehearsal we have three singers, electric bass guitar, 
standard electric guitar, stringed bass, bongos, glockenspiel, eight tenor banjos playing single string lead, about fifteen plectrum 
banjos playing full melody in chords and approximately fifteen plectrum and tenor banjos playing chord accompaniment. We use 
five microphones and a 40 watt amplifier with three 12” speakers. We play more than 450 standard and popular tunes from the 
1890’s to 1966. 


The Band members include eight women, three attorneys, two dentists, three psychiatrists, two doctors, a guard from San Quen¬ 
tin, a deputy sheriff from Napa, the sales manager for one of the largest bread baking companies in the area, realtors, insurance 
men, the owner of two large supermarkets, and men and women from every type of business and occupation. The members vary 
in age from 14 years to 67 years. 

The BAND plays out at least once each month for charitable and business organizations, lodges and clubs, and receives from $50.00 
to $150.00 as a donation for each playout, depending upon the length of the entertainment. We have played from 30 minutes to 
five hours. This money goes into our “Hospital Fund” and is turned over to the Children’s Hospital of the East Bay before the 
close of our fiscal year. Incidental expenses of the Band are paid from dues of $1.00 per month per member. 

The Band has played for two Masonic Lodge groups, the Christmas party of the Helmet Club of the Berkeley Fire Department, 
Jewelers’ Night at the Richmond Elks Club, Southern Alameda County Shrine Club, Cerebral Palsy Assn., St. Moritz Ice Skating 
Club, Kellogg Federal Credit Union, Omega Nu Sorority, Napa State Hospital, Southland Shopping Center First Anniversary Cele¬ 
bration, Sleepy Hollow Recreation Association, Tanager Unit of the Mt. Diablo Therapy Center, Old Timers Baseball Association, 
Heather Branch of the Children’s Hospital, etc. 

The banjo is making a strong comeback. It is an exciting instrument, particularly when used to play full melody in chords. The 
banjo lost its popularity in the early 1930’s as the radio microphones could not pick up the high tones of the banjo. The deep tones 
of the guitar could be picked up and the guitar took over. In the past 20 years, the microphones have been steadily improved and 
the banjo is rapidly coming into its own again. 

In this area, banjo bands have been formed in Reno, Sacramento, Pleasant Hill, Oakland, Fresno, Fremont and San Jose. 

GLENN DAVIS, organizer and director of the OAKLAND BANJO BAND, is a local Attorney, who commenced playing banjo in 
high school in 1920, stopped playing about 1934, and resumed playing banjo in May 1964. 

DONNA OLESEN, our featured vocalist and co-leader of the Band, is a dental nurse by profession, a vocalist and violinist by avo¬ 
cation. We predict a fine musical future for her and her lovely voice. 

All of the members consider their participation in the activities of the OAKLAND BANJO BAND as enjoyable relaxation. They 
are all enthusiastic banjoists and derive great pleasure from playing this fine musical instrument. 
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PUKE PUfliPJE LEAGUE 

IF THE SHOE FITS 



Produced by JOHN BOYLAN 
A Great Eastern Gramophone Production 

Side A 

That'll Be the Day (BMI) 

I Can Only Think of You (BMI) 
Sun Shone Lightly (BMI) 

Long Cold Winter (ASCAP/BMI) 
Lucille Crawfield C ASCAP) 

SideB- 

Gimme Another Chance (BMI) 
Aren't You Mine (ASCAP/BMI') 

You Are So Near to Me (ASCAP) 
Out On the Street (BMI) 

Goin' Home (BMI) 
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IF THE SHOE FITS 


Produced by JOHN BOYLAN 

A Great Eastern Gramophone Production 




That'll Be the Day 

(J. Allison. B. Holly, N. Petty) 

McCartney Music (BMI) 

I Can Only Think ol You 

(M. Reilly L.Goshorn) 

Rotgut Music/Fireball Music (BMI) 

Sun Shone Lightly 

(T. Goshorn) 

Praine League Music (BMII 

Long Cold Winter 

(G. Powell. L. Goshorn. M. Reilly) 

Ratz n Snakes Music/Sunbury Music (ASCAP) 
Rotgut Music/Fireball Music (BMI) 

Lucille Crawfield 

(G. Powell) 

Ratz h Snakes Music/Sunbury Music (ASCAP) 


Gimme Another Chance 

(L. Goshorn) 

Rotgut Music (BMI) 

Aren't You Mine 

(G. Powell, B. Hinds) 

Ratz h Snakes Music/Sunbury Music (ASCAP) 
Wing Command Music (BMI) 

You Are So Near to Me 

(G. Powell) 

Ratz 'n Snakes Music/Sunbury Music (ASCAP) 

Out On the Street 

(L. Goshorn) 

Rotgut Music (BMI) 

Goin’ Home 

(L. Goshorn) 

Rotgut Music (BMI) 


GEORGE ED POWELL-gurfar 

LARRY GOSHORN - lead guitar 

JOHN DAVID CALL-sfee/ guitar, banjo and dobro 

MICHAEL CONNOR -keyboards 

MIKE REILLY-Lass 

BILLY HINDS-drums 


A very special thanks to our Iriend Len Naymark 
Engineered by Paul Grupp 
Assisted by Deni King. Tbm Anderson. Cris Morris 
Recorded at the Record Plant. Sausalito and Los Angeles. Capitol Studios. 
Hollywood 

Mastered at Capitol by Wally Traugott 

Road Manager: Tom Spiegel 

Sound Engineer-Tours: )im McKell 

Stage Manager: Kit Khalili 

Personal Management: Jack Daley 

Company of Artists 

6565 Sunset Boulevard 

Hollywood, California 90028 

Tour Direction Variety Artists International 

7200 France Avenue So. 

Be a Prairie Dog. Join “The Prairie League" 

P.O. Bo* 2586. Forestville. California 95436 
A&R Coordination: Marge Meoli 
Photography by Ren Deaton 
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L I 1 L S • E A N EPE 


BLIND IN LOVE 
BLACK JACK, WATER BACK 
LYING TIME AGAIN 
THIS IS ME 
ALL MY LOVE 
2 . 

UPHILL ALL THE WAY 
I'M SORRY 

LET ME BE THE KEEPER 
FOOLED AROUND AND FELL IN LOVE 
YOU THREW AWAY THE MOLD 

PRODUCED BY JIMMY BOWEN 

ARRANGED AND CONDUCTED BY ALAN MOORE 
RECORDED AT 

GLASER SOUND STUDIOS AND SOUND STAGE STUDIO, NASHVILLE 
ENGINEERS: 

RON TREAT AND JIMMY BOWEN 
MASTERED AT MASTERFON1CS BY GLENN MEADOWS 

BASS: JOE OSBORN • KEYBOARDS: GLEN D. HARDIN 
ELECTRIC GUITAR AND RIIYTHM GUITAR: JAMES BURTON 
GUITAR: DAVE HANNER • DRUMS: JERRY CARRIGAN 
RHYTHM GUITAR: SONNY CURTIS 
KEY BOARD S: BOBBY WOOD • STEEL GUITAR: BUDDY EMMONS 
FLUTES AND SAXOPl IONE: JAMES 1 lORN 
FLUTE: B ILL PIPPIN • FIDDLE: KENNY SEARS 
OBOE, ENGLISH HORN: DEWAYNE PIGG 
SHELLY KURLAND STRINGS 

BACKGROUND VOCALS: BOBBY HARDEN, SUDIE CALLAWAY, 
RITA F1GLIO, LEA JANE SINGERS, VICKY HAMPTON, 
JOSEPH BIAS, ALAN MOORE, DONNA SHERIDON, 

DONNA McELROY, SONNY CURTIS, PAM TILUS MASON, 
DIANE TIDWELL & LISA SILVER 

P HOTO OF MEL& . PEPPER: BEVERLY PARKER 


TINTING: LARRY DUPONT - DESIGN: ANNE GARNER • ART DIRECTION: RON CORO 














CHMRADE 
I LEFT/MY HEART IN 
SAN FRANCISCO 

M^IYNE 

NEM/TON 

/MICHELLE 

GILL/ME 
IRRESPONSIBLE 
WII/ES& LOVERS 
GEORGY GIRL 
BORN FREE 
THE IMPOSSIBLE 
DREAM 

MELANCHOLY 

SEREN/ADE 





mVNE NEW/TON mg 

SIDE 1 ^ 

/MICHELLE 
BORN FREE 
WII/ES& LOVERS 
CHMR4DE 
1HE IMPOSSIBLE DRE4M 

SIDE 2 

GEORGY GIRL 
/MEWNCHOLY SERENADE 
GILL /ME IRRESPONSIBLE 
I LEFT/MY HE4RT IN SAN FR4NCISCO 



Capitol' 

PICKWICK SERIES 

MANUFACTURED BY CAPITOL RECORDS, INC., HOLLYWOOD AND VINE STREETS, HOLLYWOOD, CALIF. 
FACTORIES: SCRANTON, PA., LOS ANGELES, CALIF., JACKSONVILLE, ILL. 
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TRPVOLTR 


Produced by Bob Reno 
Arranged by John Davis 

When John Travo'lta sang 
the Beach Boys’ classic Bar¬ 
bara Ann in the character 


sodes of ABC-TV’s , 

Welcome B&ck, Kot- ' 

ter,,record producer 
Bob Reno-sat up and 
tools notice. Here was a 
chance for Reno and his 
Midland International Rec¬ 
ords to produce the first album of 
a television personality whose sing¬ 
ling as well as acting, reached a young and 
enthusiastic audience. And more importantly, 
for John Travolta it was a chance to communi¬ 
cate with his audience, or as he says “a 
chance to share my vocal festivities.” 


JOHN 















HYMNS WE LOVE 



DIP 3068 

su 

ULTRA HI6H 
FIDELITY 



Pat 

Boone 


The Old Rugged Cross 
It is No Secret 
Whispering Hope 
Sweet Hour of Prayer 
My God is Real 
Beyond the Sunset 
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A LONG PLAY 
ULTRA HIGH FIDELITY 
RECORDING 



Almost everywhere Pat Boone goes, his public surrounds him —newsmen, 
photographers, agents, music publishers, and, of course, a legion of admirers. 
Such constant attention follows inevitably when a person becomes one of 
America’s favorite singers. 

But very often, wherever he may be, Pat goes off alone. He goes to his church, 
to worship and to sing, to rededicate himself to the Christian life he has 
chosen to lead. 

Pat makes no secret of his religion, nor does he flaunt it. He is no young man 
with a mission, bent on winning converts. His is a live-and-let-live philosophy, 
a way of life based on devotion and humility. 

The songs in this album, mostly hymns, all of them expressive of deep 
religious conviction, are songs which Pat has loved and sung over the years, 
in church and out, because — quite simply—he cAn sing them front the heart. 
The melodies are beautiful and the words wear well. 


Pat gets a very solid kick from the high-spirited tunes he sometimes sings and 
he gets a sentimental satisfaction from the pretty ballads. But a young man 
can like and sing all kinds of songs. They mean different things to him, do 
different things to him. This album of songs of faith is yet another part of 
Pat Boone's personality and repertoire. Here is the voice of a young man with 
the wisdom to be devoted and the grace to be humble. 


Arranged and conducted by Billy Vaughn 


$ 3.98 
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SIDE 1 


MEAN WOMAN BLUES • (Let Me Be Your) TEDDY BEAR • LOVING YOU • GOT A LOT O’LIVIN’TO DO! 
LONESOME COWBOY • HOT DOG • PARTY (All the above songs are from "Loving You") 


SIDE 2 


BLUEBERRY HILL • TRUE LOVE • DON’T LEAVE ME NOW • HAVE I TOLD YOU LATELY THAT I LOVE YOU? 
I NEED YOU SO ( None of the above songs are from "Loving You") 



ELVIS PRESLEY 

LIZABETH SCOTT • WENDELL COREY 


in Hal Wallis’ Production 

LOVING YOU 


A Paramount Picture 


The amazing and controversial Mr. Presley is 
in the headlines again—this time as the star of 
the Paramount Picture “Loving You.” Cast as 
a small-town boy who unexpectedly sings his 
way into fame, Elvis is co-starred with Wendell 
Corey and Lizabeth Scott in Hal Wallis’ Pro¬ 
duction. The movie is by turns amusing, touch¬ 
ing and exciting as it tells the story of the young 
“Local Talent”—Elvis—who suddenly becomes 
successful. 

Side one features Elvis singing seven of the 
wonderful new songs written especially for the 


movie. On side two he gives his own very special 
vocal treatment of five well-known popular 
ballads. Accompanying Elvis in all the numbers 
are his usual three musicians—Bill Black on bass, 
Scotty Moore on guitar and D. J. Fontana on 
drums. In addition, Elvis is assisted by Dudley 
Brooks, a very accomplished pianist whom Elvis 
first met when he started to make “Loving You.” 
Elvis has used him on all his recording sessions 
since. And finally, Elvis has the able backing of 
The Jordanaires, the vocal quartet which has 
appeared on so many of his hit records. 

© by Radio Corporation of America, 1957 


“New Orthophonic” High Fidelity Recording. 

It is distinguished by these characteristics: 
1. Complete frequency range. 2. Ideal dynamic 
range plus clarity and brilliance. 3. Constant 
fidelity from outside to inside of record. 4. Im¬ 
proved quiet surfaces. 

Beware the Blunted Needle! 

A blunted or chipped needle can permanently 
damage your most valuable records. A worn 
needle will impair the quality of sound reproduc¬ 
tion you hear. Make sure your needle is in good 
condition before you play this record. If in doubt, 
have it checked by your dealer—or buy a new 
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SARA SMILE 
SHE’S GONE 
RICH GIRL 
KISS ON MY LIST 
YOU MAKE MY DREAMS 
PRIVATE EYES 

ICAN’TGOFORTHATnocando) 

MANEATER 

ONE ON ONE A 

WAIT FOR ME A 

PLUS TWO 
NEW SONGS 


(Recorded September 1983) 



Armed Forces Radio & Television Service 



Property of United States Government 
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THE BOT 

WHO NEVER SMILED 
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Bill Bell 
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a dramatization of Ihe book 

The Chocolate UJar 








The Chocolate UJar 
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UNVEjL|NG 








TONY MOWE - SAXOPHONE + EFFECTS 
MARK MUSSELMAN - DRUMS 


Recorded at Ice Cream Party Studios in Portland, Oregon 
Produced by Justin Longerbeam and Volcanic Pinnacles 
Engineered, mixed, and mastered by Justin Longerbeam 
Mastered for Vinyl and cut by Adam Gonsalves at Telegraph Masterii 
Artwork by Adam Sorensen | Graphic Design by Qlng Brookie 








BATTLE MAP INCLUDED ON BACK COVER 
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Foreword by His Eminence, Francis Cardinal Spellman, Archbishop of New York 


THE CATHOLIC 
MARRIAGE MANUAL 

A complete and frank discussion for practical guidance 
and inspiration on every aspect of married life 

Written and narrated by The Right Reverend Monsignor George A. Kelly 





Based on the best-selling book, The Catholic Marriage Manual, published by Random House, New York 


THE CATHOLIC MARRIAGE MANUAL 


CONTENTS 
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VIEWPOINT PRODUCTIONS, INC. 

' Madison Avanuo, Now York, N.Y. 10017 
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ARTIST'S NOTE 


§IDE 2 


EASE ON DOWN THE ROAD 
Charlie Smalls /fox Fanfare Music Inc./BMI 


MISTY 

Erroll Carner/Octave Music/ 
Vernon Music/ASCAP 


NITE MAGIC DISCO 

Bill Horn/Organ Crinder Music 


Hammond Organ has been the mainstay for the Amer¬ 
ican music scene for many years, and when I heard they 
were going to introduce a new "B", I was obviously 
excited and awaited its arrival. After playing this 
instrument and after you hear the power and clarity of 
its piano, percussion and basic tonality along with the 
new string stops, I think you will agree that the new 
B-3000 is everything the old B-3 was and definitely more. 
I'm excited about it,.1 hope you will be too .. 


MY LIFE 

Billy loel/lmpulsne Musics, April Music Inc.i Bill Horn 

1Q7JJ DC 


g MAC ARTHUR PARK 
" limmy Webb/Canopy Music Publishers 


2 feelings 

* Morris Albert/Fermata Int'l. Melodies. In c 
ASCAP 


| ABSENCE OF LOVE 

Bill Horn/Organ Crinder Music 


A 2ND GENERATION "B" 
^ Bill Horn/Organ Crinder Music 


Special Thanks To 



David Kalmbachof "ATLANTIC SOUND PRODUCTIONS." Engineer, 
and friend for his expertise in recording this session. 


agne Records 17547 
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THERE’S ALWAYS HOPE 

MAGNIFICENT PERCEPTION featuring KEITH JACKSON 




1 


SIDE ONE: 

1. THERE’S ALWAYS 
HOPE 

2. SHAKE IT OFF 
AND MAKE THE 
DEVIL TAKE IT 
BACK 

3. HEAVEN, DON’T 
YOU WANNA GO 

4. LOVE IS STILL 
THE WAY 

5. THERE’S ALWAYS 
HOPE (REPRISE) 


SIDE TWO: 

1. THINK MYSELF 
HAPPY 

2. YOU’RE GONNA 
WIN 

3. ONLY JESUS 

4. GO FOR IT 


PUJMWW 



LEAD VOCALS: KEITH JACKSON • BASS LICKS: (There's Always Hope) FREDERICK GOLPHIN 
DRUMS: TEDDY WILSON, TOMAS MERCADO • DRUM MACHINE PROGRAMMING: GLEN GALLO, 
RIVER STREET STUDIOS • GUITAR: MARTIN SPELLER • PEDAL STEEL GUITAR: HOWIE GAYLON 
KEYBOARDS: KEITH JACKSON • THE HOPE CHOIR FEATURING: LESLIE ANDERSON, 
ANNETTE BLAND, TED & VERSIE WILSON, KEITH JACKSON 


986 Blessed Enterprises 
ic ASCAP 
e BE10I 



For Booking Information 
Contact: 
Blessed Enterprises 
P.O. Box B096 
Bridgeport, CT 06610 
203-372-7092 



















Pulsebeat 

(901) 276-2086 

Productions SUITEG-2. 1437 CENTRAL AVE • MEMPHIS. TN 38104 

PULSEBEAT — THE VOICE OF THE HEARTLAND 

TITLE OF SHOW: DON NIX 

FOR WEEK OF: MY 15 » 1989 


Segment 1 

TIME ■ 8 • ^ min 

Mi iai >: Pulsebeat Theme (D. McMinn) 

"I'm Going Back to Iuka" (Albert King) 
Connercials: none 

Outcue: "... Pulsebeat will return after this." 

LOCAL BREAK 60 sec 

Segment 2 

TIME: 14:30 min 

Musi c: "Lovejoy, Ill." (Albert King) 

"Like A Road Leading Home" (Albert King) 

Commercial§? ne To ° (Don Nix) 

Outcug. VETERANS'BENEFITS :60 

"... Memphis, TN 38111 (2nd time)" 

LOCAL BREAK 60 sec 

Segment 3 

TIME: 4:33 min 

Music: " I Got E y es For You " (Doug Sahm) 

Coranercials: none 

Outcue: "... a look back at Elmore James." 

LOCAL BREAK 2:00 minutes 

Segment 4 

TIME: 3:54 min 

Music* ,The Sun Is (Elmore James) 

Commercials: none 

Outcue: "... don't go away." 

LOCAL BREAK , n 

oU sec 

Segment 5 

TIME: 8:18 min 

"Same Old Blues" (Freddie King) 

1C ' "Living On the Highway" (Freddie King) 

Coranercials: none 

Outcue: "We'll come back after this." 

LOCAL BREAK M sec 

Segment 6 

TIME: 8:48 min 

Music: "Going Down" (Freddie King) 

"Black-Eyed Blues" (Joe Cocker) 

Commercials :none 

Outcue: « more from Don Nix after this." 





GO TO NEXT PAGE 
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Pulsebeat 

Productions 


(901) 276-2086 


SUITE G-2, 1437 CENTRAL AVE • MEMPHIS, TN 38104 
PULSEBEAT — THE VOICE OF THE HEARTLAND 


TITLE OF SHOW: DON NIX (page 2) 
FOR WEEK OF: 



TIME : 6 ; 54 min Commercials :none 


Outcue: pulsebeat THEME MUSIC (OUT COLD) 



TOTAL SEGMENT TIMES: 


53:11 min 


LOCAL BREAKS 





















Pulsebeat 

Productions 


(901) 276-2086 


SUITE G-2, 1437 CENTRAL AVE • MEMPHIS, TN 38104 

EXHIBIT A 

PULSEBEAT PRODUCTIONS 
Affidavit of performance 


For week of May I5 r 1989 

Station _ 

Market _ 

This affidavit must be completed and returned withir seven (7) days after 
the end of the broadcast week. 


PROGRAM TITLE: DON NIX 


DATE(S) BROADCAST: 


A.M. 

TIME(S): p>M> 


PULSEBEAT SPONSORS ON DISK OR SUPPLIED BY PUSLEBEAT: 
VETERANS' BENEFITS 


FOR NOTARY PUBLIC 

I hereby certify that the above mentioned Pulsebeat Productions show and 

conmercials were broadcast by_on the date(s) 

and time(s) set forth above. I further certify that this affidavit of 
performance is accurate and truly reflects information contained in the 
permanent program logs of the above mentioned radio station. 


notary seal 
expiration date 


SIGNATURE 


TITLE 


STATION CALL LETTERS 


DATE 

If the above mentioned program did not air on scheduled date and/or within 
the scheduled time periods, please state reason for rescheduling or failure 
to broadcast 




















Pulsebeat 

Productions 


(901) 276-2086 


SUITE G-2, 1437 CENTRAL AVE • MEMPHIS, TN 38104 
PULSEBEAT — THE VOICE OF THE HEARTLAND 

TITLE OF SHOW: BLUES SHOW #16 BOBBY BLAND 
FOR WEEK OF: 5/22/89 


Segment 1 
TIME: 4:55 


Music:PULSEBEAT THEME(D. MCMINN) 

"YOU'RE WORTH IT ALL"(B. BLAND) 

Commercials: NONE 

Outcue: ...JOINED BY BOBBY BLUE BLAND(MUSIC FADES) 


LOCAL BREAK 2 m i n 


Segment 2 
TIME: 


12:25 


LOCAL BREAK 0 . 

_ 2 min 


Segment 3 
TIME: Q . n 


w , ''LOVE ME OR LEAVE ME"(B. BLAND) 

"SECOND HAND HEART"(B. BLAND) 

Commerc&lQ^YJONDAY BLUES"(B. BLAND), 

Outcue: 


‘NONE 

'...WITH A PULSEBEAT REVIEW. 


Music:"WEST SIDE SOUL"(R. EARL & THE BROADCASTERS) 

"THE THINGS I USED TO DO"R.E.&THE BROADCASTERS 
Commercials: NONE 

Outcue: ...COVER SONG OF THE WEEK. 


LOCAL BREAK 2:30 


Segment A 
TIME: 21:06 


Music:"I’M A MAN"(THE YARDBIRDS) 

"I'VE GOT A MIND TO GIVE UP LIVING" 
(THE BUTTERFIELD BLUES BAND) 

'I NEED YOUR LOVE SO BAD"(B. BLAND) 
"WHO WILL THE NEXT FOOL BE"(B. BLAND) 
"HEART OPEN UP AGAIN"(B. BLAND) 


LOCAL BREAK2 min 


rnnnercials- VETERENS BENEFITS : 60 
KING BISCUIT FLOUR: 30 
'... BOBBY BLAND AFTER THIS. 


Segment 5 
TIME: 5:38 


Music: t» YOU * RE THE ONE I LOVE"(B. BLAND) 
Commercials: NONE 

Outcue: .. .PULSEBEAT THEME OUT(COLD) 


TOTAL SEGMENT TIMES: 52 ; 20 


LOCAL BREAKS 


















Pulsebeat 

Productions 


(901) 276-2086 


SUITE G-2, 1437 CENTRAL AVE • MEMPHIS. TN 381Q4 


EXHIBIT A 

PULSEBEAT PRODUCTIONS 
Affidavit of performance 

For week of 5/22/89 

Station _ 

Market _ 

This affidavit must be completed and returned withir seven (7) days after 
the end of the broadcast week. 


PROGRAM TITLE: BLUES SHOW // 16 BOBBY BLAND 


DATE(S) BROADCAST: 


A.M. 

TIME(S): P.M. 


PULSEBEAT SPONSORS ON DISK OR SUPPLIED BY PUSLEBEAT:VETERENS BENEFITS/KING BISCUIT 

FLOUR 


FOR NOTARY PUBLIC 

I hereby certify that the above mentioned Pulsebeat Productions show and 

commercials were broadcast by_ on the date(s) 

and time(s) set forth above. I further certify that this affidavit of 
performance is accurate and truly reflects information contained in the 
permanent program logs of the above mentioned radio station. 


SIGNATURE 

notary seal 

expiration date -—- 

TITLE 


STATION CALL LETTERS 


DATE 

If the above mentioned program did not air on scheduled date and/or within 
the scheduled time periods, please state reason for rescheduling or failure 
to broadcast ___ 
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C.B. don't mean Country Boy, although it very well could, cause C.B. KELTON. 
can perform a country song and throw it into a contemporary vein along with the 

His piano pickin' is so great that they named a radio after him ... I'm sure you've 
heard of a C.B. radio . . . 

All of thfffolks flock faster, for future further findings, at the Brown Jug in and 
around Decatur, Illinois, where C.B. has piano playings and song singings just 
about every time fast folks flock. „ 

This, his newest put together Album, is tough, it's so tough, it just could be the 
one to make C.B. Rich, cause he knows what made Charlie, Rich. He had to take 
a hold of the knob and stay behind closed doors .. . 

C.B., as well as entertainer, singer, piano picker, is also a writer of beautiful songs, 
as this Album is titled, 'LOVING YOU' - which is a writ by hand C.B. KELTON 
song - He also wrote - 'DEVIL IN MY SOUL' 'SPRING IS HERE TO STAY' and 
■ACCEPT THE THINGS YOU CAN'T CHANGE'. 

'Pie puts his everything in each and every melody and set of lyrics in this Album, 
and I'm sure if you are like me, you will buy two Alburns, one to listen to and en¬ 
joy, plus one to keep as an investment, for instance, the early Elvis and John Cash 
Records are now collectors items, so keep one Album in mint condition and later, 
you can say, 'I have a first edition, mint condition, C.B. KELTON 'Loving You' 
Album - and those who failed to pick up two, will say - 'I lost mine somewhere, if 
I come by, would you let me make a copy off of yours’. You'll just have to tell 
them no, and watch them hang their heads and slowly walk away ... So ride with 
-the winner, and C.B. KELTON has a winner, with this, his newest Album - called 
‘LOVING YOU' . . 
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re L Ceu)is 


KILLING ME SOFTLY 


e you the best in listening 
have placed on our label a speed check ring. By placing a neon o 
light over this record you can check your turntable for correct ri 


pleasure, we 
ir flourescent 
unning speed. 


HOMESTEADER ENTERPRISES 

■.O. BOX 184 • NASHVILLE, TENNESSEE - 37115 


ACCEPT THE THINGS YOU CAN T CHANGE 
HITCHIN' A RIDE 
SEASON FOR LOVE 
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PRODUCED BY • ! 
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SIDE 1 


1. CRAVING YOUR BODY - Michelle Wood 

Patricia McBean 

2. BEAUTIFUL MELODY — Michelle Wood 

Kenneth Hill 

3. I FEEL A HURTIN’ — Michelle Wood 

Lois Eutsler 

4. FOGGY COUNTRY MORNING — 

Michelle Wood 
Lillie Stevens 

5. THE BEAUTIFUL PEOPLE - Michelle Wood 

Brenda Clem 

6. I WISH I’D KEPT A DIARY — Michelle Wood 

7. WONT SOMEBODY LOVE? — Michelle Wood 

William Denson 

8. WHEN I’M ALONE — Michelle Wood 

Wanda Heady 


SIDE 2 


1. DONT DISGUISE - Buddy Raye 

Neil Ridge// Jr. 

2. SONJA’S SONG - Buddy Raye 

Charles Davis 

3. JUICY LUCY - Buddy Raye 

Deborah Willis 

4. DOWN A COUNTRY LANE — Buddy Raye 

Harr y Emerson 

5. AINT NO WOMAN LIKE YOU - Buddy Raye 

6. BLUE LADY - Buddy Raye 
Jose Villot 

7. FATHER’S DAY SONG - Buddy Raye 

Luther Fortinberry 

8. YOUR KISSES LINGER ON - Buddy Raye 
Willie Allen 


HS—015 



















...visual s ound STEREO 


5-14037 



The Shadow Of Your Smile 

What Now My Love (Et Maintenant) 

Michelle 

Lara’s Theme From "I}6ctor Zhivago’ 

Strangers In The Night 

Our Day Will Come *y 

I Left My Heart In San Francisco ; 

Sure Gonna Miss Her 

Escape To Love ^ 

Moon Guitar ^ 

You Don’tjHave To. Say You Bbve Me 


Dr*amThe'a(^ ^ 





LSSX4037 


...v/sua/ sound STEREO 


V 



THE 50 QUTEARS OF 
TOMMrQAR^ETT 


The guitar is one of the most 
popular instruments of the day and 
when it comes to expressing the 
feeling of love, there is no 
comparison. The instrument has 
an outstanding potential and 
ability for expressing such 
an important feeling. The delicate 
. touch of a lone string can ring 
out with plaintiveness, and the rapid 
attack of chords can sing out 
with excitement. 

In the case of The 50 Guitars of 
Tommy Garrett, the interpretation 
of this basic emotion is in the 
hands of a master. The presence of 
50 Guitars serves to heighten 
vibrant feelings and at the same 
time can retain a delicacy. 
Tommy Garrett is a master, as can 
be heard in all of his past 
“albums; this album is no exception. 
















SREC 2104 


STEREO 


MuptezMi 

N° 2 


MEPOE l m 

1. KAWE ME NA HZYXAZQ M. Mevidiart]; 

Tidwr] Kaga/mealvt] 

2. EXS2 KAVEZ M. Magdwt) 

Tidwr] Kaga/uiealrr] 

3. MEZ ZTOYS TIONEMENOYE M. Mevididrrjz 
Tidwr] Kagapnsaivr] 

4. 0 rKPINIAPHZ X. Aa/mgdxi] 

Nlxov AaAitiov 

5. se noioN na nn ton noNO moy r. Aidia 

N. KagavixoAa - Ho. nanaaidegr] 

6. TO TZI<PTETEAI TOY MIJOYPNEAH KAPAIEE PAT1ZE1 
A. MnovgveAr) - A. MnovgreAr/g Zo/.o - Mnov^ovm 

MEPOE 2°” 

7. TZ1<PTETEAI HAIXN1AIAPIK0 Z. Aiovvalov 

Ttdwr] Kaga/tneolvr) 

8. TOXEE TAMA NA ME KAVHZ T. Aldia 
K. Kaoovodxt] - Evr. IhxnayiavvonoiAov 

9. THN ATAT1H MOY THN nEPI&PONHEEE E. Atowalov 
ridwt] Kagafmeaivt] 

10. KONTA SOY OAA TA EEXNQ E. XgunonoiAov 
A. MtzovqvUi] - ’Hg. IlaTiaaidegri 

11. AEN EE WETEYQ MA M. Magdnr) 

Tidwr] Kaga/mealvt] 

12. TI KPIMA NA EE XANQ TIA TO XPHMA T. Aldia 
’HA. MeyaAovdr] 


EMIAL 


EMI-LAMBROPOULOS BROS LTD. 
26. PRAXITELOUS STREET • ATHENS 124 



SIDE 1 

1. GIVE ME PEACE M. Menidiates 
I. Karabessinis 

2. T M BURNING INSIDE M. Marandi 

I. Karabessinis 

3. AMONGST THE SAD ONES M. Menidiates 

I. Karabessinis 

4. THE MOANER H. Lambraki 
N. Dalezios 

5. WITH WHOM SHALL I SHARE MY MISGIVINGS ) iota Ltd. 
N. Karanikolas - E. Papasideris 

6. TSIFTETELI OF BOURNELI instrumental 
L. Bournelis 

SIDE 2 

7. PLAYFUL TSIFTETELI S. Dionysiou 
I. Karabessinis 

8. YOU SWORE TO DESTROY ME Y. Lidia 

K. Karousaki - E. Papayiannopoulou 

9. YOU SPURN MY LOVE S. Dionysiou 
I. Karabessinis 

10. NEAR YOU ALUS FORGOTTEN E. Hristopoulos 

L. Bournelis - E. Papasideris 

11. I DON'T TRUST YOU ANY LONGER M. Marandi 

I. Karabessinis 

12. WHAT A PITY ! Yiota Lidia 

E. Megaloudis 
















PRESENTED BY "LET’S PRETEND” 
A COMPLETE STORY ON EACH SIDE 
WRITTEN & DIRECTED BY NILA MACK 

COMPOSED AND CONDUCTED'BY MAURICE BROWN 


Beauty 




onjQiz 
















o. 



Effects 


1. THE CENTRAL CONTROL ROOM IN EXILLON CITY-DR. WHO AND THE EXILLONS. 

2. THE DALEK CONTROL ROOM - DEATH TO THE DALEKS. 

3. METEBELIS III ATMOSPHERE-PLANET OF THE SPIDERS. 

4. STYRE S SCOUTING MACHINE 

(APPROACH, STOP, SEARCH, DEPART) - THE DESTRUCTORS. 

5. DALEK HATCHING TANKS ON SKAROS GENESIS OF THE DALEKS. 

6. ZYGON SPACESHIP CONTROL CENTRE - DR. WHO AND THE ZYGONS. 

7. SUTEKH TIAAE TUNNEL-PYRAMID OF MARS. 

8. THE INTERIOR OF XOANON — FACE OF EVIL. 


SIDE 2. 

1. THE SHRINE OF THE SISTERHOOD OF KARN-DR. WHO AND THE BRAIN OF MORBIUS. 

2. KRAAL DISORIENTATION CHAMBER-ANDROID INVASION. 

3. THE MANDRAGORA HELIX-THE CURSE OF MANDRAGORA. 

4. ATOMIC REACTOR RUNS WILD-THE HAND OF DEATH. 

5. WIND-MINE MACHINE-ROBOTS OF DEATH. 

6. DISTILLATION CHAMBER-THE TALONS OF WENG CHI'ANG. 

7. CLONING AND MINIATURISATION PROCESS-THE ENEMY WITHIN. 

8. INSIDE DR. WHO'S MIND-THE ENEMY WITHIN. 

9. TARDIS INTERIOR (IN FLIGHT) 

10. TARDIS INTERIOR (STATIONARY) 

11. TARDIS OBSERVATION SCREEN OPERATES 

12. TARDIS DOOR OPENS 

13. SONIC SCREWDRIVER 

14. FISSION GUN (2 BLASTS) -ARK IN SPACE. 

15. TESH GUN- FACE OF EVIL. 

16. GALLIFREYAN STASER GUN (3 BLASTS) -THE DEADLY ASSASSIN. 

17. VARDAN GUN-THE INVASION OF TIME. 

18. SONTARAN GUN (3 BLASTS) -THE INVASION OF TIME. 

19. GALLIFREYAN STASER (3 BLASTS) -THE INVASION OF TIME. 

20. DEMATERIALIZER GUN (SWITCH ON AND FIRE) THE INVASION OF TIME. 

21. DALEK GUN (3 BLASTS) -GENESIS OF THE DALEKS. 

22. DRAGON RAY-GUN-THE TALONS OF WENG CHI’ANG. 


oootz 


Everyone knows that Dr. Who's Tardis Is 
bigger on the inside than outside; and the 
selection of aural locations from the 
Doctor's travels will equally broaden your 
horizons. No less than seven alien worlds 
are visited, together with some extra¬ 
ordinary, extra-dimensional occurences 
encountered on Earth (Sol. 3 in the Mutters 
Spiral). Add to these an audiogram of the 
Doctor s own mind processes, Tardis 
operations, some weapons for self-defence 
and your galactic safety is ensured. 
Time-Lord Note: A source of jelly-babies is 
recommended to complete the illusion of 
Time Travel. 

Produced by DICK MILLS and BRIAN HODGSON of 
the BBC RADIOPHONIC WORKSHOP. 

N.B. As these effects were specially made for 
television use, they are in MONO. 


RESTRICTION -These recordings are 
for amateur use only. 

Sleeve design by Andrew Prewett. 

® © BBC London W1A 1AA 1978 > • 1978 

Distributed^ GllletteTdadlson Co. 















life; 



LONELINESS 



1. LONELINESS LEAVE ME ALONE iadaptjec 

2. NINE TO FIVE (adapted) 

3.1 LOVE YOU (w RILEY) 

4. HARD TIMES IW. RILEY) 

5. BEN (ADAPTED) 


1. PLEASE RETURN YOUR LOVE iadaptedi 

2. TELL IT LIKE IT IS (adapted) 

3. FALLING IN LOVE (adapted) 

4. LOST MY LOVER (W. RILEY) 

5. TRAINS BOAT AND PLANES (adapted) 


recorded at channel one recording studio, 

KINGSTON JAMAICA, Wl 

MIXED AT CHANNEL ONE, ENGINEER: SOI JIE 


PRODUCED BY WINSTON RILEY AND SOIJIE 
MUSICIANS: 

STEELIE AND CLEVIE, SLY AND ROBBIE 


WORLD ENTERPRISE RECORDS 









GIRL 




ma RjfLA rip 


K . 

t 

Intro, Middle Break, Ending 

JOIN YOUR HANDS AND CIRCLE LEPT 

YOU GO WALKING 'ROUND THE RING YOU Bfj!T 

WALK ALL AROUND THE CORNER LADY 

SEESAW 'ROUND YOUR PRETTY TAW 

THE MEN STAR RIGHT GO ONCE AROUND 

I ASS YOUR PARTNER RIGHT ON BY 

THEN ALLEMANDE LEFT WITH YOUR LEFT H/|ND 

GRAND RIGHT AND LEFT YOU GO 

HAND OVER HAND 'TILL YOU MEET YOUR MAID 

"/HEM YOU MEET YOU SWING YOUR DATE 

jV/I TG YOUR LADY 'ROUND AMD 'ROUND 

PR SNADE YOU GO 'ROUND THE TOWN 

PRO:. TRADE GO 'ROUND THE FLOOR 

SHE"S THE ONE WHOM YOU ADORE 

TAKE HER HOME TO BALTIMORE 

IN MARYLAND 

"igure (twice for heads, tw®ce for sides) 

HEADS (SIDES) LEAD RIGHT AND CIRCLE FOUR 

HEAD (SIDE) MEN BREAK TO A LINE OF FOUR 

GO UP TO THE MIDDLE AND COME ON BACK 

THEN TliGHi THERE 

DO A TRIPLE SCOOT AMD GO MAM GO 

THE BOYS RUN RIGHT AND DOnYyOU KNOW 

GO RIGHT AND LEFT THROUGH AND TURN THE GIRL 

AND THEN SQUARE THROUGH 

COUNT FIVE HANDS, COUNT FIVE YOU GO 

i IVE HANDS ROUND AND DON*T YOU KNOW 

SWING THE CORNER COMIN’ WAY 

PROMENADE HER HOME I SAY 

PROMENADE YOU’RE DOING FINE 

TA-KI HER RIGHT UP TO THE SIGN 

AT THE MASON-DIXON LINE 

IN MARYLAND 

Alternate promenade patten 

HOMEMADE GO DOWN THE STREET,SHE'S THE ONE WHOM YOU WILL SEEK, ON THE 

SHORES OF (THE) CHESAPEAKE , TN M 

, HOMEMADE THIS SOUTHERN BELLE, WHERE THE CRABS AND OYSTERS DWELT,, SWING HER 

(JUST) LIKE ANYTHING, IN MARYUND 

'HOMEMADE TO THE BA SET! ALL GAME, WE'VE GOT A TEAM WITH LOTS OP FAME, ORIOLES, 

THAT'S THE NAME, IN MARYLAND 






RECORDS, 


CAPITOL MARCA R£q 




1. TRY A LITTLE KINDNESS 

(C. Sapaugh B. Austin) 

2. BOTH SIDES, NOW 

(Joni Mitchell) 

3. FOR MY WOMAN'S LOVE 

(Ben Peters) 


«►'’ % 

GLEN CAMPBELL 

TRY A LITTLE KINDNESS 


BMI 2:23 
BMI 3:44 
BMI 3:07 


SM-389 
(SMI-389) 


4. COUNTRY GIRL 

(Craig Smith) 

5. ALL THE WAY 

(J. Van Heusen-S. Cahn) 

6. WHERE DO YOU GO 

(E. Penney-J. Domurad) 

Arranged & Conducted by Al de Lory or 
Produced by Al de Lory 


BMI 


ASCAP 3:10 


ASCAP 2:45 
Marty Paich 


n ddv J0 NOli ino»* 



c *plTOL RECORDS, f# c 



CAPITOL MARCA R Eg 

GLEN CAMPBELL 

TRY A LITTLE KINDNESS 


1. HONEY, COME BACK 

(Jimmy Webb) 

2. FOLK SINGER 

(C. E. Daniels) 

3. LOVE IS NOT A GAME 

(J. Goldstein-G. James) 


BMI/ASCAP 3:00 
ASCAP 2:45 
BMI 2:10 


SM-389 
(SM 2-389) 


*4. ONCE MORE WITH FEELING 

(Shirley Nelson) BMI 3:16 

5. AND THE WORLD KEEPS SPINNING 

(R. Green R. Price) BMI 2:37 

6. HOME AGAIN 

(Larry Rintye) BMI 2:48 

Arranged & Conducted by Al de Lory or *Marty Paich 
Produced by Al de Lory 


eolation or Arruc4 #tf 




PAT KAANOI 


SIDE 1 


My Desire 
I Am Hawaii 
Akaka Falls 
Danny Boy 
Here We Go Again 
Think About Me 

SR/7054 " 1974 Sinergia. Inc., 
1229 Waimanu St., 

Hon., Hi. 96814 



PAT KAANOI 

SIDE 2 



Hawaii I Am Back 
O Makalapua 

I Can’t Make You Love Me 
Amazing Grace 
MyTane 

SR/7054 F ‘ 1974 Sinergia, Inc., 
1229 Waimanu St., 

Hon., Hi. 96814 ^ 











PRO 775 
SIDE A 
3:58 


VIRGINIA 

(B. Miller) 

Squamish Music/Corinth Music/ 
Pyrmont Music/(BMI) 

PRODUCED BY: BRUCE FAIRBAIRN 

All rights reserved. Unauthorized duplication 
is a violation of applicable laws. 




KINGSTOWN 

Beckett Cyrus) 

BECKETT 


ONDUCTED BY FRANKIE MclNTOS 

singers: ayivor's (roslyn, 

YNTHIA, AURELIA & PrECILLa) 

publisher: pearl music 

ERS YOUNG EXECUTIVE PRODUCERS 

Cyrus McIntosh production 

0 1978 FIRST RIVER RECORDS 
ALL RIGHTS RESERVED 


FIRST RIVER 


005 

45 RPM 


Stereo 
Side A 
©1978 








Tommy 




EXCLUSIVE 

A-LIST DJ’S ONLY 




A-LIST DJ’S ONLY 





































FULL FREQUENCY 
RANGE RECORDING 


LONG PLAYING 
331/3 RPM 


SIDE 2 


AUNTIE MAME PRODUCTION CUES 


1st Band; Act 1, Scene 10: Drippy Southern music—2nd Band; Act 1, 
Scene 11: Rooster crow—3rd Band: Hunting horn—offstage— 4th 
Band; Act 1, Scene 12: Hunting horn—onstage—5th Band: 

Horse whinny—6th Band: Wild horse whinny—7th Band: 

Fox hunt scene—8th Band: Crash of car and glass— 

9th Band; Act 2, Scene 5: Door buzzer—10th Band: . 

Door buzzer (3 times)—11th Band: Door buzzer (1 * 

0 . time)— 12th Band; Act 2, Scene 7: Door buzzer— 

(/* 13th Band; Act 2, Scene 10: Door buzzer— 14th 
Band: Door buzzer—15th Band: Door buzzer— 


^ 16th Band: Door buzzer—17th Band: Door 
bell chimes—18th Band: Door buzzer. , 

Xv c TJV Auntie Marne #2. ^ 

8 *°40CASTING C 


<* v 



SIDE 1 



REQUIEM FOR BROTHER MARTIN 

by ! ■ \ I, 

the REVEREND CHARLES WALKER 
THE CHARLES WALKER CHORALE \ 

with \ 

THE EXISTING REALITY _ 


STEREO l&k William Dingier 

38232 *H' JJ 9 Frederic! fRoad 

V- Pittsford, New York 14534 

1. Devotion - Orchestra Jj 

2. Invocation - The Reverend Dr. Herbert C. Shankle f 

Pastor, First Church of God / 

3. Scripture - Psalm 90 - The Reverend Leardrew John$bn 

\ Pastor, Mt. Olivet Baptist Church J 

4. Glory - Chorus 1 

5. Blessed Is The Man - Chorus / 

Soloist: Judson Day / ‘ ^ 

6. Thou Lovest Righteousness - Solo 
Soloist: Phoebe Hamilton 

The Existing Reality: Piano, Bryce Mills - 
Drums, Da\<e Jackson - Bass, Lou McIntosh 
Orchestra afrd Chorus conducted by the' 

Reverend Charier Walker 


S 331/3 



SIDE 2 


REQUIEM FOR BROTHER MARTIN 

by. 

THE REVEREND CHARLES WALKER \ 

THE CHARLES WALKER CHORALE , 5 

with — \ 

THE EXISTING REALITY __ 


STEREO 

38232 


William pengler 
9 Frederick Roac) 
Pittsford, New York 14534 


1. Scripture - Eccl. 12:1-7 - The Reverend A. N, Gibson ? 
Pastor, Memorial A.M.E. Zion Church 

2. That Awful Day Will Surely Come r Chorus ? 

3. Scripture - I Cor. 15:50-58 - The Reverend J. D. Jackson 
Pastor, Mt. Vernon Baptist Church 

4. I’ve Been To The Mountain Top - Chorus 
Soloist, Jerlynn D. Green 

5. I Saw A New Heaven - Chorus - Soloist, Sheba Griffin 

6. Benediction - The Reverend Dr. Herbert C. Shankle 
Pastor, First Church Of God 

7. Jesus I’m Cornin’ - Chorus Soloist, Vera Miller 
The Existing Reality: Bruce Mills, Piano 

Dave Jackson, Drums - Lou Mclniostf, Bass 


33 1/3 




BANJOS IN ACTION 

BY 


OAKLAND BANJO BAND 


Playing for Fun and Entertainment , Any where - Anytime 



Glenn Davis. Director 


I, Co-Leader 
id Vocalist 


Side ONE 
»LC 8966-A 


33 Vs R. P M 
Microgroove 


1. ANY TIME 


2 BYE BYE BLUES AND CUDDLE 
UP A LITTLE CLOSER 
3 BYE BYE BLACKBIRD 
4 SWEET GEORGIA BROWN 
5 WHO’S SORRY NOW 
6 IT’S A SIN TO TELL A LIE 


CUSTOM RECORDING BY 
SIERRA SOUND LABORATORIES 




04 ^ 



WICHITA LINEMAN 
GLEN CAMPBELL 


1. WICHITA LINEMAN (ASCAP-2:58) Jim Webb) 

2. (Siftin' On) THE DOCK OF THE BAY 
' (BMI~2:35) 

(Steve C reaper end Otis Redding) 

3. IF YOU GO AWAY (BMi-3:37) 

(Jacques Brel-Rod McKuen) ^ 

• T " 

(Billy Edd Whee%r) *?■ 

5. WORDS (BMl-2:45) A 

& J 

Produced, Arranged & Conducted ^ 


'^OUSTRIES. INC . 


•OiW 



WiCHITA LINEMAN 
GLEN CAMPBELL 


SITEBE0 


^DL/STRIES. INC.; 


ST-103 

(ST2-1Q3) 


1. DREAMS OF THE EVERYDAY HOUSEWIFE 
(BMI-2:3Q) (Chris Gantry) 

2. THE STRAIGHT LIFE (BMI-2:56) 

(Sonny Curtis) 

3. REASON TO BELIEVE (BMI-2:15)- 
(Tim Hardin) 

4. YOU BETTER SIT DOWN KIDS 
(BM.I-3:15) (Sonny Bono) 

5. THAT'S NOT HOME (BM, 1-2:45) J 

(Billy Graham) $■ 

Produced, Arranged & Conducted AA 
by Al de Lory 





Side A Stereo 

APL1-1247-A 

If The Shoe Fits 

Pure Prairie League 


1 That'll Be The Day 
(J. Allison-B. Holly-N. Petty) 2:07 



Victor 



2 I Can Only Think Of You 
(L. Goshorn-M. Reilly) 2:31 
3Sun Shone Lightly (T. Goshorn) 3:57 

4 Long Cold Winter 

(G. Powell-L. Goshorn-M. Reilly) 3:14 

5 Lucille Crawfield (G. Powell) 4:09 





















SideB Stereo 

APL1-1247-B 

If The Shoe Fits 


Pure Prairie League 

1 Gimme Another Chance 
(L. Goshorn) 3:39 





TM(s) ® RCA CORP.—MADE IN U.S.A. 
© 1976 RCA RECORDS 



2 Aren't You Mine (G. Powell-B. Hinds) 3:41 

3 You Are So Near To Me (G. Powell) 4:28 

4 Out In The Street (L. Goshorn) 3:06 

5 Goin' Home (L. Goshorn) 3:24 
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PICKWICK SERIES 


WAYNE NEWTON 

MICHELLE 

1. MICHELLE 

(John Lennon-Paul McCartney) 1:50 

2. BORN FREE 

(John Barry-Don Black) 2:05 

SPC3461 

(SPC1-3461) 

3. WIVES 8t LOVERS 

(Hal David-Burt Bacharach) 2:07 

4. CHARADE 

(Henry Mancini-Johnny Mercer) 3:06 

5. THE IMPOSSIBLE DREAM (The Quest) 

(Mitch Leigh-Joe Darion) 2:15 
















G \ RCA Corporation /\ if ^ 

< vaS ' C ' PICKWICK 

BY ARRANGEMENT WITH 
RCA RECORDS 



THE ARTISTRY 
OFMARjIO LANZA 

Mario Ldnza 


ELECTRONiCALLY 
ENHANCED FOR 
STEREO 




subject 


**3. SOME DAY (from “The Vagabond 
King*’) — 2:45 (Brian Hooker/ 

Rudolf Frimi) ASCAP 

*4. S , 

(Rimsky/Korsakoff) Words & o> 

Adaptation by Johnny Mercer) ASCAP v> 
**5. LOLITA — 3:01 (Arturo Buzzi/PecciaJ^ 
inicos, Conductor^ 

CAMDEN , 

' 1V -- • .. : 






, 6 ® 


\< 0 ' 


^ ^CACorpora.on.,, 

PICKWICK - ,s re& 


BY ARRANGEMENT WITH 
RCA RECORDS 


*1. YOU ARE MY LOVE-and Chorus—3:40 

(Constantine Callinicos/Paul F. Webster) 
ASCAP 

*2. FLOWER SONG (from “Carmen”)— 
3:35 (Bizet) 


THE ARTISTRY 
OF MARIO LANZA 

Mario Lanza 
ACL 701\6-B 



ELECTRONICALLY 
ENHANCED FOR 
STEREO 


WARN ING : Unauthorized reproduction of this 
recording is prohibited by Federal law and subject 
to criminal prosecution. 



*3. CHE GELIDA MANINA (Your Tiny 
Hand Is Frozen) (from “La Boheme")— 

5:01 (Puccini) 

*4, O TU CHE IN SENO AGLI ANGEU 

(Thpu Heavenly One) (from ”La c?' 

Forza del Destir.o”) — 4:48 (Verdi) 
^Constantine Callinicos, Conductor^ 

**Djw Cinatra rnnrtiirtnr <^y J 

n,V\°° 




M// 


s ea 


CAMDEN " 

M/ " ftp e, mission0 IBCACo^ 




John Travolta 

1 Let Her In (Benson) 3:07 


BKL1-1563-A 
Side A Stereo 


MIDLAND 

INTERNATIONAL 


Never Gonna Fall in Love Again 
(Carmen) 3:26 

Rainbows (Lembeck-Mead) 2:23 
A Girl Like You (Cavaliere-Brigati) 
4:55 

Razzamatazz (Lembeck-Mead) ^ 


3:08 


•A* ® 1879 MI0LAND international records. . 


TED IN U.S.A. 





DLP 

3068 



1. THE OLD RUGGE 
(Rev. George Bennar 

2. IT IS NO SECRET (Stuart 

3. WHISPERING HOPE (Ha 


> CROSS 
I) 2:46 

Hamblen) 2:25 
vthorne) 2:30 


4. SWEET HOUR OF PRAYER 2:52 
5. MY GOD IS REAL (Yes, God Is f&4i) 

(Kenneth Morris) 1:54 
6. BEYOND THE SUNSET (Virgil P. Brock- 
Blanche Kerr Brock) 2:25 
Orchestra and chorus conducted by 


M-9154 













DLP 

3068 



\ 1. IN THE GARDEN (C* Austin Mil@s) 2:48 

\\ 2r SOFTLY AND TENDERLY 2s28 

3. WILL THE CIRCLE BE UNBROKEN 
(Ads R. Habershon-ChaHes H, Gabriel) 2s 14 
4 YIELD NOT TO TEMPTATION (Palmer) 2:42 
5. HAVE THINE OWN.WAY, LORD 


//M.9155 


(George Stebbins-Adeiaide Pollard) 2:23 
6. NOW THE DAY IS OVER 

; 


Ore 






Bit 




‘ WC/Ci 






LPM/j 

1515 ’ 

k::v,^= i' 




1—MEAN WOMAN BLUES (Claude Demetrius) 

2—(Let Me Be Your) TEDDY BEAR (Kal Mann-Bernie Lowe) 

3— LOVING YOU (Leiber-Stoller) 

4— GOT A LOT O’ LIVIN’ TO DO! 

(Aaron Schroeder-Ben Weisman) 

x 5—LONESOME COWBOY (Sid Tepper-Roy C. Bennett) 
HOT DOG (Jerry Leiber-Mike Stoller) 

7—PARTY (Jessie Mae Robinson) 

From the Hal Wall is*Paramount Picture ' 

’’Loving You” 

4 - Elvis Presley 






/ 



© 



LOVING YOU 

Q 

1—BLUEBERRY HILL (AI Lewis-Larry Stock-Vincent Rose) 

2—TRUE LOVE (Cole Porter) 

3 —DON’T LEAVE ME NOW (Aaron Schroeder-Bernie Weisman) 

4 —HAVE I TOLD YOU LATELY THAT I LOVE YOU? 
(Scott Wiseman) 

5—1 NEED YOU SO (Ivory Joe Hunter) 

1 -■ Elvis Presley 
2, 3,4,5, - Elvis Presley 
with the Jordanaires 


\ 

“NEW 

0RTHOPHONIC” 

HIGH 

E1DEUTY 

/ 

* 

eo 

$> 


$ 



\ 


\„ f33vT\ 


> 0 ' 






Side 1 


1. THE LITTLE DRUMMER BOY 

(Davis-Simeone Onorati) 3:27 

WAYNE NEWTON / 

2. WHITE CHRISTMAS ^ 

(Irving Berlin) — 2:28 

DEAN MARTIN 

3. O HOLY NIGHT 

SANDLER & YOUNG 2:11 

4. WHAT CHILD IS THIS 

AL MARTINO 2:05 

5. MRS. SANTA CLAUS 

(Fulton-Steele-Howle) 2:06 

VNAT KING COLE 


SPC-3462 

(SPC1-3462) 




La Pitoi 


industries, Inc. 


V3-S f 






3:20 


“^EROf THE RECORDED '***' 




f RCAEP-13514 

i (PT 41100) 

I 45 RPM 


SIDE ONE 
STEREO 


1. ACROSS THE BAY 64 B.P.M. 

2. TAKE SOME THYME 96 B.P.M. 

Featuring ‘Herb’ Hewson 

Vritten, Produced & Programmed by 
t Hewson) 

A Davx. A'tcAleer/S.O.U.N.D. Recording ^ 

Published by Ha Ha Music/Chappell Music Ltd.^£> v 
(P) 1987 Torstwick Limited ^ 


J COPYING OF THIS? 


nTS ^^national iNCOPP° pp:ve0 



0vv NEROF the RECORDED 




I RCAEP-13514 
I (PT 41100) 

1 45 RPM 



SIDE TWO 
STEREO 

107 B.P.M. 


JAMMIN’ ON THE BYTE 

(R. Hewson) 

vProduced & Programmed by 
R'fcjiard Hewson \ 

A 0£ve McAleer/S.O.U.N.D. Recording 
Published by Ha Ha Music/Chappell Music Ltd.^ 
‘ P} 1987 Torstwick Limited 


J COPYING OF TH\SP 


^ERNATIONAL . INCORF’D^^ 6 ' 0 



mm 



^B^»CO««US.CCORPORAr,ON. M/1/V/f4 ^ 


Side A Stereo 


XFPLM141-A 


ROCK ’N SOUL PART 

DARYL HALL & JOHN OATES 


SAY IT IS'NT SO 

(D. Hall) 

SARA SMILE 

(D. Hall - J. Oates) 


3. SHE'S GONE 

(D.\Hall-J. Oates) 

4. RICH GIRL 

(D. Hal 

5. KISS 

(J. Allen - D. 

6. YOU MAKE MY DREAMS 3: 

(D. Hall - J. Oates - S. Allen) 

7. PRIVATE EYES 3:29 

(D. Hall - W. Pash - S. Allen - J. Allen) 
Produced by Daryl Hall & John Oates 


Co-Produced by Bob Clearmountain 
(P) 1975, 1976, 1980, 1981, 1982, 1983 
RCA RECORDS /(P) 1973 Atlantic 
Recording Corporation 
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Side B Stereo 

XFPLM141-B 


ROCK ’N SOUL PART 
DARYL HALL & JOHN OATES 
1. 


ADULT EDUCATION^ 5:39 
(D. Hall - J. Oates - S. All! ‘ 




_ I CAN'T GO FOR THAT (No Can Do) 3:39l 
(D. Hall - J. Oates - S. Allen) £ 

3. MANEATER 4:34 & 

(D. Hall - J. Oates - S. Allen) 

4. ONE ON ONE 3:53 

(D. Hall) 

5. WAIT FOR ME (Live Version) 

(D. Hall) 

Produced by Daryl Hall & John Oates 
Remixed by Bob Clearmountain 


< 3 ? 

.6:09 

,q<. n 

(P) 1975, 1976, 1980, 1981, 1982, 1983 
RCA RECORDS /(P) 1973 Atlantic 
Recording Corporation 
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SIDEB 

STEREO 


Aim-K R2459 C 



For Walter M. Decker 


405 
33V3 rpm 


iller-Brody Productions, Inc. 



Side One 
Time: 25:18 




The Chocolate UJar 

bq Robert Cormier 

Copyright © MCMLXXIV by Robert Cormier 
Published by Dell Publishing Co., Inc. 

(p)and © MCMLXXVII by Miller-Brody Productions, Inc. 

WARNING: It is prohibited to copy, 
reproduce or broadcast this recording 
or any portion thereof. 
















33V3 rpm Time: 25:00 

Miller-Brody Productions, Inc. 

MaHS 


a dramalikrtion # of thclbook 

Th« Chocolate UJar 

bqRobcrLCormicr 

Copyright© MCMLXXIV by Robert Cormier 
Published by Dell Publishing Co., Inc. 

®and © MCMLXXVII by Miller-Brody Productions, Inc. 

WARNING: It Is prohibited to copy, 
reproduce or broadcast this recording 
or any portion thereof. 
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SIDE TWO 


THE DESERT PATROL IN 
THE NORTH AFRICAN 
CAMPAIGN OF WORLD WAR II 

PRODUCED BY SONNY LESTER 


A ffiANSANIBM 





VIEWPOINT 


THE CATHOLIC X 
MARRIAGE MANUAL 

Written and Narrated by 
The Right Reverend Monsignor George A. K< 







VIEWPOINT'fRODtrenQNS, INC. 

THE CATHOLIC 
MARRIAGE MANUAL 


Written and Narrated by 
The Right Reverend Monsignor George A. Kelly 









ffiontagne 

RECORDS^ 

BILL HORN 

2ND GENERATION "B" 





STEREO 
33 1/3 rpm 


1. EASE ON DOWN THE ROAD 2:33 

Charlie Smalls/FoxFanfare Music, Inc./BMI 

2. MSSTY 5:27 

Erroll Gamer / Pub. Octave Music / (Vernon) 

3. NITE MAGIC DISCO 3:40 

Bill Horn / Organ Grinder Music 

4. MY LIFE 

Billy Joel - Impulsive Music & April Music - 
1978 CBS 


°' v - of Atlantic SO'*"' 




UTontagne 

RECORDS*-* 

BILL HORN 

2ND GENERATION "B" 


SIDE TWO 

ASP 4002 B 


ill 


STEREO 
33 1 /3 rpm 


THbR I 


1. MAC ARTHUR PARK / 4:49 

Jimmy Webb / Canopy-Music Pub. / ASCAP 

2. FEELINGS 

Morris Albert / Fermata Int'l. 

Melodies, Inc. / ASCAP 

3. ABSENCE OF LOVE 
Bill Horn / Organ Grinder Music 

4. 2ND GENERATION "B" 

Bill Horn / Organ Grinder Music 






J,v - Of Atlantic 



THERE’S ALWAYS HOPE 

The Magnificent Perception 
featuring Keith Jackson 


SIDE ONE 


43318 


1. THERE’S ALWAYS HOPE (K. Jackson/ASCAP) 

2. SHAKE IT OFF AND MAKE THE DEVIL TAKE IT BACK 
(K. Jackson, C. Goar Jr./ASCAP) 

3. HEAVEN, DON’T YOU WANNA GO (K Jackson, 

T. Mercado/ASCAP) 

4. LOVE IS STILL THE WAY (K. Jackson, 

T. Mercado/ASCAP) 

5. THERE’S ALWAYS HOPE (Reprise) 


All Songs Published by Blessed Enterprises Music 
© 1986 P.O. Box 5096 Bridgeport, CT 06610 
All Rights Reserved 






THERE’S ALWAYS HOPE 

The Magnificent Perception 
featuring Keith Jackson 


SIDE TWO 



43318 


1. THINK MYSEbF HAPPY (K. Jackson/ASCAP) 

2. YOU’RE GONNA WINfT. Mercado, K. Jackson/ASCAP) 
3. ONLY JESUS (K. Jackson/ASCAP) 

4. GO FOR IT (K. Jackson/ASCAP) 


All Songs Published by Blessed Enterprises Music 
© 1986. P.O. Box 5096 Bridgeport, CT 06610 
All Rights Reserved 







Don Nix 
Blues Show 015 
For Week of 
May 15, 1989 


Side 2 

(NR 17949-2) 


©1989 For radio station broadcast only. 
All rights reserved by Pulsebeat Productions. 
Sale is unlawful 



Bobby "Blue" Bland 
Blues Show #016 
For Week of 
May 22, 1989 


Side 1 
(NR 17956 


©1989 For radio station broadcast only. 
All rights reserved by Pulsebeat Productions. 
Sale is unlawful 



Bobby “Blue" Bland 
Blues Show #016 
For Week of 
May 22, 1989 


Side 2 

(NR 17956-2) 


©1989 For radio station broadcast only. 
All rights reserved by Pulsebeat Productions. 
Sale is unlawful 




Pulsebeat 

Productions 


Howlin' Wolf 
For week of 
Aug. 7, 1989 



Side 1 

(NR 18038-1) 





Howlin' Wolf 
For week of 
Aug. 7, 1989 


Side 2 

(NR 18038-2) 


©1989 For radio station broadcast only. 
All rights reserved by Pulsebeat Productions. 
Sale is unlawful 



Muddy Waters 
Blues Show #018 
For Week of 
June 5, 1989 


©1989 For radio station broadcast only. 
All rights reserved by Pulsebeat Productions. 
Sale is unlawful 





Anson & The Rockets 
For week of 
May 1, 1989 


Side 1 
(NR 17931 


©1989 For radio station broadcast only. 
All rights reserved by Pulsebeat Productions. 
Sale is unlawful 



Anson & The Rockets 
Blues Show #13 
For Week of 


Side 2 

(NR 17931-2) 





LOVING YOU 
C. B. KELTON 


[Dial A Hit Music| 
615*244-4650 
i^hville, Tenn. 37201 


HLP101-A 

Produced 

By: 

Steve Beck 


1. LOVING YOU (C. B. Kelton)— 2 j13 

Dial A Hit Music—BMI >> 

2. DEVIL IN MY SOUL (C. B. Kelton)—2:46 
Dial A Hit Music—BMI 

3. MOVIN’ ON (Stevie Wonder)—2:31 
Hill & Range Music—BMI 

4. SPRING IS HERE TO STAY <C. B. Kelton)—3:47 
Dial A Hit Music—BMI 

5. KILLING ME SOFTLY {Norman Grmbel) (Charles 
Fox)—BMI—3:51 






id) A Hit AAusicII 
615-244-4650 A 
hvllle, Tenn. 375$® 


iHlflOl-B 

Produced 

By: 

Steve Beck 


1. ACCEPT THE THINGS YOU CANT CHANGE 
CC. B. Kelton) Dial A HNt Music-BMI 

2. HITCHIN’ A RIDE (Murray Callender)—3:05 
Intune Inc.-—BMI 

3. SEASON FOR LOVE (J. Heath)—2:32 
ASCAP 

4. FOR THE GOOD TIMES (Kris Kristofferson)->4:03 
BMI 

5. I’LL HAVE TO SAY I LOVE YOU (Jim Croche)— 3:1 
Sr ASCAP 



SUNRISE RECORDS, INC. 

1. CRAVING YOU BODY - Michelle Wood 

Patricia McBean 

2. BEAUTIFUL MELODY - Michelle Wood 

Kenneth Hill 

3. I FEEL A HURTIN’ - Michelle Wood 
Lois Eutsler 

SIDE 1 ^ STEREO 

33 1/3 RPM ( J) KM 10975 

4. FOGGY COUNTRY MORNING - Michelle Wood 
Lillie Stevens 

5. THE BEAUTIFUL PEOPLE - Michelle Wood 

Brenda Clem 

6. I WISH I D KEPT A DIARY - Michelle Wood 

Alexander Jacques 

7. WONT SOMEBODY LOVE? - Michelle Wood 
William Denson 

8. WHEN I’M ALONE - Michelle Wood 
Wanda Heady 




SUNRISC RCCORDS, INC 

1. DON'T DISGUISE - Buddy Raye 

Nell Ridgell Jr. 

2 . SONJA'S SONG - Buddy Raye 

Charles Davis 

3. JUICY LUCY - Buddy Raye 
Deborah Willis 


SIDE 2 
33 1/3 RPM 


STEREO 
KM 10975 


4. DOWN A COUNTRY LANE - Buddy Raye 
Harry Emerson 

i. AIN’T NO WOMAN LIKE YOU - Buddy Raye 
Tony Creccentini 

6. BLUE LADY - Buddy Raye 
Jose Villot 

7. FATHER’S DAY SONG - Buddy Raye 
Luther Fortinberry 

8. YOU KISSES LINGER ON - Buddy Raye 
Willie Allen 





SPECIAL REMIXED 
EXTENDED VERSION 
OF THE HIT SINGLE 

I'M SO 
EXCITED 


Pointer sisters 

FROM THE LP 

"SO EXCITED" 
BXL1-43S5 

YD-13384 


Contains Remixes of 

DON' T COME BACK 
DEAL WITH IT 

Remixed by Chris Lord-Alge 
Produced by Pete Solley 


880 406-1 




E£3UCTIOI\l 


“You’re My One And Only [True Love]” 



A - S I D E 

Club Mix 
Dub Mix 

5:23 


VE 7021 







Afromento 



























flop/l 

/^~Do/g 



p/fiee? 


jl fZ(j(jC, 

$0OC G/QrtZs 










GRENN, INC. 


pm 

"MARYLAND" 
(instr.) 





STEREO 

Recorded at 
VIRTUE'S 
Virtue/Carter 
Productions 


Director - C. Lowe 


(arranged by L Bfockington) 

The Bishop Mckinley Williams 
Youth Choir — lead by 

B. Harris, S. White, Madden T. Bumpess 


PHILADELPHIA UNITED 

PUCR 


CHURCH RECORDS 


PUCR 

5575-E-45 

Mary Hill Music 
(BMI) 

Carter Music 
(BMI) 

Time: 3:33 


® 1*75 
PUCR 




CHURCH RECORDS 


STEREO 

Recorded at 
VIRTUE'S 
Virtue/Carter 
Productions 
® 1975 
PUCR 

Director - C. Lowe 


PUCR 

5575-G-45 

Mary Hill Music 
(BMI) 

Carter Music 
(BMI) 

Time: 3:30 


(Charles Lowe) 

The Bishop Mckinley Williams 
Youth Choir — lead by 

^ * ** Roy Hunter 




URREY 


RECORDS 


45-1002 
(V PMF-4158) 
STEREO 


TRYING TO MAKE HEAVEN MY HOME 

(S. Murry) 

GOSPEL BLENDERS 


SURRON 

MUSIC 

BMI 

TIME (2:45) 


Produced By Ron Surrey 
® 1977 SURREY 




45 1002 
(VPMF-4157) 
STEREO 


SINCE CHRIST CAME INTO MY LIFE 

(S. Murry, R. Surrey) 

GOSPEL BLENDERS 


SURRON 

MUSIC 

BMI 

TIME (3:36) 


Produced By Ron Surrey 
® 1977 SURREY 





Dickie Bird Music 
& Publishing Co. 
Tim© 4:25 
Produced by 

L. B. Young ; 
< Productions 


WORLDWIDE 

RECORDS 


Stereo 

LBY-101-A 


LOVING YOU 

(Minnie Ripperton & Richard Rudolph) 

JESSY MORRISON 


1 . 4th 


8065 


WORLDWIDE 

RECORDS 



Stereo 

LBY-101-B 


20th Century 
Music Corp. 
Time 4:50 
Produced by 
L. B. Young 
Productions 


THERE WILL NEVER 
BE ANOTHER YOU 

(Harry Warren) 

JESSY MORRISON ^ 

- . | 


j£L08065 





Excellorec 

Music 

BMI 


WHEN THEY RING THEM 
GOLDEN BELLS 
PROF. HAROLD BOGGS 

And Boggs Singers 

^ 45-684 


Nashville, Tenn 



Spiritual 
Time 2:46 


Excellorec 

Music 

BMI 


HEAVENLY POWER 

H. Boggs 

PROF. HAROLD BOGGS 

And Boggs Singers 

^ 45-684 ^ 



(45~SVJ-9901) 


... , 45-1037 

VOLUNTEER MUSIC 
CO. --BMI 


MY JESUS LOVES ME 

(A* A. Smith) 

THE VOICES OF JORMH 

Soloists: D. Kittrell - C. Porter . 


A Hl-Ff Recording 



' A HI'Pi Recording 

GO TELL HIM WHAT YOU WANT 

(A. A. Smith) 

THE VOICES Of JORDAN 

Soloists: D. Kittrell - C. Rorter 


(45*$VJ-9903J 


45-1037 

VOLUNTEER MUSIC 
CO. * BMI 



Flush Records 
333 Sylvan Avenue 
Englewood Cliffs. N.J. 07632 


BASICS 


PLAY 


Produced by 
Richard Blank & 
Elliott Coral 
Time 


45 ftPM 
FR-I00IA 


THE JONES BEACH SONG 
(West End Two) 

Written by ©l f Richard Blank, Mike 

Calbro ^ 


© Dancing Sacks PubMBMI) ■ 



Flush Records 
v 333 Sylvan Ave. 
Englewood Cliffs, N.J. 07632 

THE BASICS . 


Produced by 
Richard Blank 
& Elliott Coral 
Time 3:11 


PLAY 


*5 RPM 

^R-IOOIB 
Published by 
Dancing Socks 
Pub. BMI 


LOUD 


-YES I LOVE YOU 

Written by @ 1981 Richard Blank & 

Mike Caiabro 



PLAZA NY 



A 7716 , 

(7567-87716-7) i 

45 RPM S| 
SIDE ONlI 

© 1991 Interscopel 


1 records america 


Christiai 


rS Doherty 


-ISO*-0**0*,^ 


GERARDO 

RICO SUAVE 

(Th e Muggnugh Ed it) 

(Ge-P''" ’^^rren) 

Produced Productions 


INTERSCOPE RECORDS 




XN VZVTd 





1SIQ 


SQ toOo 


US * 3 


GERARDO 
RICO SUAVE 


Produced 


A 


INTERSCOPE RECORDS* 





<>A/tCaoc/h O 0 





HHHUMi 







Melva Music 

BMi . 


’CRY FOR ME BABY** 

(London) 

ELMORE JAMES ^ 

c t 0 Produced by Mel London N v^ x 

5 4 RECORDS 






ftelva Music 
| BMI 
Time - 2:20 


DJ COPY 


TAKE ME WHERE YOU GO 


(James) 

ELMORE JAMES 

'Cf 0 Produced by Mel London 

5 * *£CORDS 









BUNZ 
ROCK SHOW 



STEREO 

47645P 

Produced by 
Mouse for 
Sonic Hog 



Recorded at 

Vibrasound 

Studios 

Sdienectady, N,Y. 

Robert Barry 
Music 





Vocal by 


With ©rch©ftfi 













|O *0 30NV»N8O^3 d 


^OST«ALIA) LIMitfo 



PARLOPHOHEa 


A-8103 

7XCE17559 


W )) 


R.P.M. 


I WANT TO HOLD YOUR HAND 

(Lennon-McCartney) Northern Songs 

THE BEATLES 




01,0 Pr OHIBIIED . AU 


°**fR OF THE 


‘° BUC *>E«FORMANCt. ®*°' 


AUSTRALIA) LIM»T£ 0 . ^ 



PARLOPHONE/] 


A-8103 

7XCE17560 


(o)) 


R.P.M. 


THIS BOY 

(Lennon-McCartney) Northern Songs 

THE BEATLES 


PROHIBITED • AU 


0 *HER Qf the RECO^ 




RECORDS 



mE a cnmm 







(“Theme From Making Jt”) 

(N. Gimbel & C. Fox) 

RAY RMRfeO 

Produced & Arranged by 
’> a , Jimmy Wisner ^ 





I 

DISCOS COLUMBIA 




G A N E 

(Fernando Z.Maldonado) 

SONIA LOPEZ 

(0101-19838) 

1 ^ 
RECORD 5 04 



10287 


to 

o 


o 

o 



, ' 


Records 


rtO-io 3 .. \tj. % 


ft 

DISCOS COLUMBIA 


BOLERO 




% 



CRISTAL DE ROGA 

(Homero Aguilar) 

SONIA LOPEZ 


(0101-19839) 

>UM| records ' 3 ' 5 





•o*'* 



only 






■ o** 



only 








Pr iycoo By 
D ' 809by 


HONEST I DO 

{F«!?ow} 

SUNNY FULTON 




★ ★ * ★ ★ 



FIRE 

(Fuiton) 

SUNNY FULTON 

533 3 


“C CD 







SPIRITUAL RECORDS 


HOLY GHOST 

. ScarbougH) 

THE MIGHTY KINGS OF HARMONY 


Mary Hill Music 
(BMI) 

Time: 2:50 


stereo 

S-32972-H 




LIGHTNING 

EXPRESS 

Records 




DOUGLAS QUIMBY 
RAYMOND DAVIS 
FLETCHER NORRIS- 
guitar 

WILLIE NORRIS- 

bass 

MACON STAFFORD 


LORD TAKE CARE OF ME 

Lead: Raymond Davis 

THE SENSATIONAL FRIENDLY STARS 

of Brunswick, Ga. 





45-K457? 

Goday-BMI) 

2:50 


FIDELITY 


I DIDN'T KNOW 


(Charlie Sirtglatonj 








45 -K4£7? 
Armo-SMI 


Vocal 8y ^ 
The five Key 





THAT'S ALL THERE IS TO THAT 

(Otis~Owens) 

MELVIN MOORE 

Bill Hendricks Orch. 




Record No* 

45-5250 

(45-JB-542) 
Time: 2:25 


;r. 


45 R.P.M. 

Vocal with Orch. 

Pub: Meridian Music 
(BMI) 


IF I COULD HOLD YOU 

(Otis-Owens) 

MELVIN MOORE 

Bill Hendricks Orch. 



TURN RAY 
RECORDS 



45 RPM 

Time: 3:26 
Produced by 
Len Debundo 

A SIDE 


Dandelion Music Co, 
v BMI 


FATHER OF THE BRIDE 


(Len Debundo) 

MAHHT KRUPIT 

Arranged by Norman Harris 
**** * JAMIE 



TURN RAY 
RECORDS 


Dandelion Music Co. 
BMI 

W. L. 279 


FATHER OF THE BRIDE 

* (Len Debunda) 

INSTRUMENTAL 

Arranged by Norman Harris 

D,sr - tty JAMIE 


45 RPM 

Time; 3:26 
Produced by 
Len Debundo 

B SIDE 


